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Montréal has the facilities: 


The Palais des congrès (convention centre) is large enough to host the entire 
convention on two convenient floors connected by elevators, escalators and stairs. 
One floor has 198 820 sq.ft. of exhibit space and the other up to 65 meeting rooms 
totaling 131 700 sq.ft. giving a total rental space of 330 520 sq.ft. 

Everything is located right in the middle of downtown Montréal and a stone's throw 
away from Old Montréal. 

The convention centre is directly connected to the Montréal Metro and the 
underground city giving you access to countless other restaurants, stores, and attractions. 
u can get there from here: 

Montréal is accessible by all the usual forms of transportation. 

Montréal has a major airport with over 500 flights per day bringing over 25 000 
passengers from all over the world. 

Montréal connects by rail through New York City and through Detroit. 

Montréal is on the Interstate. Well, practically: a mere 45-minute drive from the 
border, where interstate 87 ends and highway 15 starts. Same road, different name. 
And once you've arrived, getting to the convention site is easy. Both the train and 
bus stations are connected directly to the metro and are a few stops away from the 
convention centre, while shuttle services are available from the airport to most major 
hotels. 
u can buy great food here: 

Not only do Montréal and Québec have their own unique cuisine, Montréal also has 
one of the widest varieties of restaurants in any city, from Afghan to Vietnamese, you 
can find it here. 

There are over 300 restaurants of all kinds within 1 km (approx 0.6 miles) of 

the convention centre and over 800 within 2 km (approx 1.2 miles) of it. 
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FromihcChair 





*We made a mistake on the Prog- 
ress Report 3. Here is the correct "From 
Chair " which should have been in Prog- 
ress Report 3 . 


We are currently compiling a histo- 
ry of Japanese SF for Nippon 2007. Our 
hope is that attendees from abroad will 
see many works of Japanese SF from the 
past to the present. We are also more than 
happy to introduce WorldCon and West- 
ern SF fandom to Japan. Many foreign 
SF novels are translated and published in 





Japan, and a lot of fans here enjoy them. 
However, there are only a handful of Jap- 
anese fans that know about WorldCon, a 
thrill of western fandom, as we have had 
to cross the waters to enjoy this exciting 
event in the past. 

The first SF convention in Japan 
took WorldCon in the USA as its model. 
For almost half a century since its incep- 
tion, the Japan SF convention has been 
evolving in completely different ways, 
influenced by Japanese culture. There 
are now a lot of differences between the 


With the members of World Science Fiction Society at L.A.conlV. 
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Voi Hie? 


gressing, we have been reminded of the 
numerous cultural and social differences 
between Japan and other countries. Per- 
haps the best examples of this are the dif- 
ferent ideas concerning hotel reservations 
and the uses of ballrooms. We plan to con- 
tinue making every effort to make things 
as easy as possible for all members. 

Of course there are some Japanese 
traditions that we don't have the power to 
easily change. We hope that the members 
coming from overseas will be able to en- 
joy Japanese SF along with the differenc- 
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two conventions, and we would like you 
to enjoy the differences in ways of think- 
ing and culture. 

I believe SF, the common word that 
we share, must be a great thing to be able 
to effortlessly overcome these differenc- 
es. Don't miss the chance to see a whole 
new world. 


L.A.con IV has finished and its less 
than a year now until Nippon2007, the 
first Worldcon to be held in Asia. 

As the preparations have been pro- 





Nippon2007 committee appealed lovely Yokohama Town at L.A.conlV.. 
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es between their countries’ perspectives 
and Japan's, as we Japanese have enjoyed 
the cultural differences we experienced 
at previous Worldcons. 

We also hope that the Japanese 
members who will be attending their 
first Worldcon will be able to enjoy the 
programming and exhibitions from 
overseas as well as engage in positive 
exchange with their fellow fans. Since 
we are all gathering together with our 
shared language of Science-Fiction, can't 
we also enjoy international exchange? 
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Currently, both in and outside of the 
organizing committee, we are starting 
projects to introduce Japanese SF in Eng- 
lish. We are truly hoping that we can use 
this opportunity to help the world learn 
more about Japan's SF, not only Godzilla 
and Anime. 

There is just one year to go before 
the WorldCon comes to Japan. 


Hiroaki Inoue 
Nippon2007 Exective Commitee 


Chairman _ 
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INFORMATION 


Nippon 2007 
Weapons Policy 


Nippon 2007 WorldCon welcomes cos- 
tumers, and we want to make sure everyone has 
an enjoyable time. Because we are concerned 
about the safety of everyone, we have the fol- 
lowing weapons policy to increase everyone's 
safety and enjoyment. 

Items/weapons whose possession are pro- 
hibited by Japanese law will be confiscated and 
not returned to you. Prohibited weapons in- 
clude:- Guns: hand guns, rifles, machine guns, 
cannons, shot guns, and other guns which have 
the capability to shoot projectiles/bullets.- 
Knives/Swords: sword, spear, or pole sword 
whose blade is longer than 15 centimeters/6 
inches, daggers, and switchblades with actual 
edges to them. 

Keep this rule in mind:If a weapon or piece 
of armor can actually cut or harm someone, the 
weapon/armor is not allowed anywhere on the 
convention site. 

Note: Prop weapons which mimic actual 
weapons may be confiscated. Consult with 
the masquerade director if you have any ques- 
tions. 
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The masquerade is where the formal pre- 
sentation of costumes is made. 

Some items are allowed on the masquer- 
ade stage that are not allowed in the hallways. 
The following items are limited to the mas- 
querade stage:* Prop weapons, such as guns, or 
swords which may look real but have no actual 
edge. * Prop weapons larger than 30 centime- 
ters/12 inches. 

The masquerade will have two types of 
rooms: changing and green. 

Changing Room - Women's and Men's 
areas set aside for changing into your costume 
if you do not have a room at the convention 
hotel, or your costume is too large or bulky to 
get dressed in and walk over to the masquerade 
area. 

Green Room - The area where you wait 
to go on stage and get processed. You need to 
be available and checked into the Green Room 
1.5 to 2 hours before the masquerade for proper 
processing. If you wish to have your costume 
judged for workmanship, you must be in the 
green room early to have this done. 

When traveling between your hotel room 
and the masquerade green and changing rooms, 
participants must make sure that their costume, 
costume parts or components, and props do not 
cause problems for the people around you. 
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Hall Costuming 


What the Japanese call Hall Cosplay, 
Americans call Hall Costuming. This is the 
wearing of costumes in the hallways of the con- 
vention area and convention hotel. Again, if a 
prop or part of your costume can actually hurt 
someone, it is not allowed. 

While prop weapons larger than 30 cen- 
timeters/12 inches are allowed on stage, they 
are not allowed in the hallways. Hall cosplay/ 
costume prop weapons are limited to 30 centi- 
meters/12 inches or smaller. 

All weapons, regardless of which kind or 
material that they are made out of, must be 
peace bonded. Peace bonding is the tying of a 
weapon, so that it cannot be removed or drawn 
from its scabbard or holder by anyone in the 
hallways. 


Transfers of Memberships 


To transfer a membership from one person 
to another, the person owning the membership 
needs to send a letter or an email to apply@ 
nippon2007.org. 

This message needs to contain the mem- 
bership number being transferred (this can be 
found on your Progress Report mailing labels) 
and the name, address, phone and email of the 
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person to whom the membership is being trans- 
ferred. 

No rights may be retained after the mem- 
bership is transferred. That is, all rights of 
membership must be transferred as one and 
there will be no partial membership transfers. 
Transfers will not upgrade memberships. A 
transferred supporting membership remains a 
supporting membership, for example. Also, 
transfers will not be permitted to cross age 
groups. For example, a child's membership 
cannot be transferred to an adult. 

Glenn Glazer, Data Management 


Nippon 2007 Art Show 


The Art Show will be held in the area 
where the artists' works are displayed. 

At the Art Show, the professional and am- 
ateur works will be exhibited separately. The 
works can be two-dimensional (flat) or three 
dimensional works.It is possible to sell the 
works. Of course, one can designate a work as 
"not for sale" too. 

There will also be a Print Shop estab- 
lished with the Art Show. One can sell repro- 
ductions of "flat" art at the Print Shop.Please 
note: things that are inappropriate for children, 
that violate copyright and that are judged to be 
slanderous to private or well-known characters 
will not be permitted. 

In addition to panels, the art show will 
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provide Artist Tables for 3-D art,mixing with 
the fans, live painting and art demonstrations. 


FEES AND SPACE 


Usage fees for an art show panel or table are 
shown below. When paying in Japanese yen, we 
use conversion ratio of Aug.1 2007 from Tokyo 


Foreign Exchange market. 


PANELS 


One artist may use up to four panels.The 
first panel is $10, the second panel is $20, the 
third is $30 and the fourth is $40. So, the total 
for four panels (the most one artist can use) is 
$100. This fee covers all the days of the con- 
vention. 

The panels are 3 ft/90 cm wide and 7 
ft/210 cm tall and for the use of flat art. 


ARTIST TABLES 


One artist may use up to three tables. The 
first table is $20, the second table is $30 and the 
third table is $40. So, the total for three tables 
(the most an artist can use) is $90. This fee 
covers all the days of the convention. 

The tables are 5 ft./150 cm wide and 2 
ft/60 cm deep. 

Spaces will be saved for the 2006 Hugo 
Best Professional Artist and Best Fan Artist 
Candidates as well as past World Con Artist 
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Guests of Honor, the Denver GOH and past 


Seiun Award recipients. 


APPLYING FOR THE ART SHOW 


Art show, print shop and artist table places 
must be reserved ahead of time. Please fill out 
and send back the forms. We need to receive 
them by May 31, 2007. 

Payment options include MasterCard, 
VISA, American Express, JCB and checks and 
money orders (kogitte) made payable to "65th 
World Science Fiction Convention, Nippon 
2007". 

All checks must be in US dollars, drawn 
on US banks with a federal routing number im- 
printed on them (for example, 53-60/113) 

Applicants can also pay in Japanese yen. 
Credit cards will be billed in yen. 

Once all spaces have been filled, any other 
reservation requests will be entered onto a Can- 
cellation Waiting List. 

Applications on the day of the event will 
only be accepted in the case of cancellations. 

For more details about the Art Show, please 
see the Nippon 2007 website. 


Smoking rules in Japan 


Whenever being asked about the Smok- 
ing policy in Nippon2007, we have answered 
that the whole building is almost non-smoking 
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area in the convention site, Pacifico Yokohama, 
except for only little smoking space with the 
glass partition. 

This time, we will inform of smoking cir- 
cumstances of the entire Japan. Recent years, 
campaign against smoking gradually occoured 
in Japan, but people still more generous to the 
smoker than the United States. 


Public space 


Most of public space, you cannnot smoke. 
People smoke in the wayside outside of the 
buildings, or a few smoking places with ash- 
trays. 

Some people are still smoke while walk- 
ing, but there are local governments which fine 
for walking-smoking. 


Restaurant and coffee shop 


In the United States , there are cities that 
even in the bar smoking is not permitted. But 
in Japan, it is said that "If you want to smoke, 
enter the coffee shop. " You can smoke almost 
99 percent of restaurants in Japan. However, 
there is the system named “separation smok- 
ing" in most of restaurants, and people sit on 
two devided areas-smoking and no smoking. 
But it is difficult that restaurant without the 
smell of cigarette. 
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Hotel 


In the first-class hotel, almost all space 
including the reception desk are no-smoking 
area, except for the smoking room. Like the 
hotel in the United States, you can smoke only 
in the sideward of entrance. 

Smoking of the banquet hall is decided ac- 
cording to whether those who use it. However, 
the number of smoking rooms is larger than 
that in the United States. 

Nippon Travel (Nihon Travel Agency) 
is undertaking the reservation of the hotel of 
Nippon2007. If you need non-smoking room, 
please tell them your demands when you make 
hotel room reservation.There are seven hotels 
or more that can be reserved from Nippon 
Travel. 


IT'S OK EVEN IF YOU HATE 
SUSHI RESTAURANT GUIDE 
FOR THE PACIFICO AREA 


Are you worried about eating in Japan 
because you can't eat raw fish or soy-sauce-fla- 
vored food? 

It's OK. Japan isn't all about soy sauce, 
and there is cooked fish. 

There are many lovely Italian and French 
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Ba ott 
restaurants, and I'm sure you can find fast food 
restaurants with familiar names. 

Within a 10-minute walking radius of the 
Pacifico Yokohama con site, there are three 
McDonald's, a Wendy's, a Subway, as well as a 
Starbucks and a Haagen Dazs. 

In the shopping mall connected to Paci- 
fico Yokohama, there's also a Sizzler. 

The salad bar has things like lettuce and 
broccoli as well as an array of Japanese ingre- 
dients, so it's great if you want to try a taste 
of Japan. Try adding a little tofu or seaweed to 
make a healthy salad. And by walking a little 
farther, you can have dinner at TGI Friday's or 
Denny's. 

The Japanese Denny's has an abundant 
choice of menu items from breakfast to dinner. 
I'm sure you will be surprised that the lineup 
hardly differs from the home country. How- 
ever, the standard milkshake is missing from 
the menu, which is probably a minus. 

If your hobby is collecting shot glasses 
from Hard Rock Cafes around the world, 
you can add to your collection in Yokohama. 
There's an HRC in the shopping mall connect- 
ed with Pacifico. 

Because Yokohama is a port town, there is 
an abundance of seafood. If you'd like to try it 
American style, I recommend Chandler's Crab- 
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house. It's an offshoot of the Seattle-based 
seafood restaurant. 

Besides these names famous in America, 
there are steakhouses, a restaurant specializ- 
ing in California cuisine, a place where you can 
eat quiche and pie, bakeries with fresh bread, 
shot bars, etc. I'm sure you can find a dining 
establishment to suit your taste within walking 
distance. 

How about it? It is possible to get by with- 
out eating raw fish or soy sauce, isn't it? 

If you like something a little different, 
there are even more restaurants in the Pacifico 
Yokohama area. 

Japanese people love French and Italian 
food, and there are restaurants nearby featur- 
ing the food of Spain, Thailand, India, Korea 
and various Chinese regions. There are beer 
houses, and of course, Japanese food ranging 
from the very high-class “kaiseki" cuisine to 
the five-dollar-or-less bowls of beef and rice 
(gyuudon) and noodles. 

We have created this restaurant guide for 
your dining pleasure during your stay in Yoko- 
hama. Bon appetite! Or as they say in Japan, 
“Ttadakimasu!" 


A Little about Japanese 
and American Con Suites 


Nippon 2007 will host the same con suite 
as Japan's forty-fourth national science fiction 
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convention, HAMACON 2, 

which was run by many fo the same staff. 
2005 was the first year that a Japanese national 
convention had a con suite. 

This first con suite in Japan provided 
black tea, coffee, and Chinese sweets to attend- 
ing members. (Yokohama, the site of HAMA- 
CON 2 and Nippon 2007, has the world's larg- 
est Chinatown outside of China.) Of course, 
a con suite will be featured at Nippon 2007; 
next year's staff members have been learning 
the ins-and-outs of con suites while helping at 
many Worldcons and other North American 
conventions. 

For example, L.A.con IV's con suite of- 
fered many foods, including jam, bread (yes, 
even with a toaster!), cookies, oatmeal, orange 
juice, and boiled eggs - and various kinds of 
teas - in an all-you-can-eat buffet. The plan is 
to offer the same kinds of comforts at Nippon 
2007. (Written by Tamie Inoue, Sachiyo Mat- 
sushita and Sean Leonard) 


Con Suite in HAMACON 2, 
Yokohama, 2005. 


200546 CRUE Ch fe X ANE 
AASFAZ, HAMACON20 
SAA" 














U 





Fo BAIR, LAconVOIYAT— hid, lè 
AORNWEBERLE Lio Vel WY ED, 
b-AR-ECOW CWE LIED, Pye A 
KSI, ALYY Ya-KA. OCHET, EN 























CEE CEO BADE NST Y 7 JÉ 
WCU. WICK DED ERA ES Saat welt 
Nippon2007 TEHER NTO, HERI #8 
Batt rior) 


AAD ATM 
ADEM Clk, HENOEE I LY y rH 
RAMEA ES. Nippon2007 DAHO < ic b 






































Cash dispenser in Japan 


In Japan , you can use credit cards in 
most of post offices. There are some post offic- 
es near convention center.We will carry acces 
route in Nippon 2007 restaurants guide. 


Party Hotel 


We decided the Inter Continental Yoko- 
hama as a party hotel. Please ask Nippon 2007 
Committee if you need more detailed informa- 
tion. 


Comming infomation.... 


More information about the conven- 
tion will be carried the next Progress Report. 


Please tell your needs to the committee. 


_ 





People enjoyed tea, coffee, 
snucks and talk. 
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GOH Sakyo Komatsu i: 


TheFootprints 


ofc Giant 
EADE 


; Translated b 
byKoshu lani Suk. SF 


JASFIC 
HERRA 





Koshu Tani 

Koshu Tani is the President of the Science Fic- 
tion & Fantasy Writers of Japan. His White Peak 
Man (Shiroki Mine no Otoko) won the Jiro Nitta 
Literary Prize in 1996. He was born in 1951, and is 
a graduate in Civil Engineering from the Osaka In- 
stitute of Technology. He and Nippon 2007 Guest 
of Honor Sakyo Komatsu, working in collaboration, 
have just completed Japan Sinks, Part Il. 
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Sakyo Komatsu’s “Nippon Chinbotsu” published in Korea .Komatsu’s works are trans- 


lated not only English but also many languages . 














Like many fans, I had my first science 
fiction experience with the writing of Sakyo 
Komatsu, pioneer of Japanese science fiction. 
Personally he is a man of erudition, vigor, and 
a powerful memory, as I found when I had the 
honor of working with him. 

I was 14 when I read Komatsu's first epic, 
The Japanese Apaches (Nippon Apacchi- 
zoku), for the first time. It was different from 
any novel I'd read before."A race of new humans 
who eat steel every day has appeared, and they 
chase after Japan's ruination," was the unprec- 
edented story, and I was drawn in right away. 
The rapid succession of multi-layered jokes had 
me rolling with laughter until I cried. In many 
re-readings I always found something new. 

I went on to read every new Komatsu 
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novel, one after the other. This was when he 
was in his 30s, and giving life to masterpieces 
in rapid succession.So I followed his footsteps 
in real time. 

It was a luxurious reading experience. 
Having made us roar in laughter with The Jap- 
anese Apaches, he turned around with a seri- 
ous touch in Day of Resurrection (Fukkatsu no 
Hi) and drew us a picture of the downfall of 
humanity. In Japan Sinks (Nippon Chinbotsu), 
100 million citizens escape from their sinking 
islands, while the people remaining on the soil 
disappear. He will show us an insight about 
the structure of the universe in At the End of 
the Endless Stream (Hateshinaki Nagare no 
Hate ni), or suggest the future of humanity in 
his second novel, The Long Road to God (Kami 
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e no Nagai Michi). 

His novels, his short and mid-length piec- 
es, are dense with information, the most up-to- 
date science and technological developments, 
contemporary customs, the history of thought. 
Yet the essential part is sealed inside. That cir- 
cle of defense is of a vast deepness. Sometimes 
reality catches up to his fictional world, perhaps 
years after a work was published. When that 
happens, the reader knows Komatsu's insights 
were correct. 

In my 20s, I turned my hand to science 
fiction writing as an amateur. As a reader, I 
only wanted more by Komatsu. Looking at 
him with a creator's eye, I could examine his 
greatness, and suddenly I felt helpless. Was it 
possible that there was nothing for later novel- 
ists to write about? That's how I felt during the 
terrific rush of his new works of the time. 

Around 1990, Komatsu's vigorous writ- 
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ing career began to slow. Japan Sinks, Part 
II, was promised at the publication of Part I, 
and many readers were looking forward to the 
day they could read the third installment of the 
interrupted, unfinished epic, Corridor of Noth- 
ingness (Kyomu Kairo). But it began to seem 
that he might not write new books. Readers 
continued waiting, wrapped in patience, as 10 
years passed. 

The turning point was about five years 
ago. Komatsu celebrated his 70th birthday and 
founded the quarterly Sakyo Komatsu Maga- 
zine. Following magazine editorial methods, he 
assembled a project team, and thought he could 
thus finish the pending novels. The Japan Sinks 
Part II production project began moving in the 
fall of 2003. By then a professional writer, I 
became part of the team, and was able to ob- 
serve closely the Komatsu Sakyo creation labo- 
ratory. For me, that was an experience that set 
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my head spinning with excitement. 

Even though Komatsu was more than 70 
years old, his intellectual curiosity had not 
weakened. No matter how many times we met, 
Komatsu spoke energetically and generously 
shared his huge amount of knowledge. Some- 
times we held all-night meetings, but Komatsu 
never looked tired. I was 20 years younger and 
I felt worn out mentally. The topics of conver- 
sation were so varied, and we progressed so 
rapidly through them, that just following them 
was an effort. 

After three years, we finished Japan Sinks 
Part II. 1, who had my name linked to his as 
collaborator, was dead tired, but Komatsu was 
ready for more. As a thank-you for three years 
of hard work, Komatsu said, "Good job. Next, 
part three." He was already thinking ahead to 
the next book. The work of an intellectual gi- 
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David Cherry 

David Cherry is an artist who has won 8 Chesley 
Awards, the award given by the artists themselves 
through ASFA, and has had 11 Hugo nominations. 
He has published a book of his artwork which was 
also nominated for a Hugo. He was a Guest of 
Honor at ConJose, the 60th World Science Fiction 
Convention in 2002. 
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An art work of Micheal Whelan, 
Japanese book cover of “Shonijir”, 
C. J. Cherryh,. 


For the past three decades one man has 
reigned supreme as the nation's mostpopular 
and successful science fiction and fantasy art- 
ist, your Guest of Honor, Michael Whelan. I am 
honored to have been asked to say a few words- 
about this remarkable man. 

My association with Michael has taken 
many forms over the years. I first became aware 
of him in 1975, not all that long, really, after he 
had taken the audacious step of moving from 
California to New York on little more than a 
note from Don Wollheim saying that DAW 
Books would be interested in seeing more of 
his artwork. When Michael made that move, he 
had never actually done a book cover, but Mr. 
Wollheim, good man that he was, had this un- 
canny knack for recognizing world class talent 
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when it crossed his path. Michael was, as yet, 
untempered by the fires of experience but there 
was something specialin his work. 

Mr. Wollheim had also recently acquired 
a manuscript from a young woman in Okla- 
homa. She was equally untried in the market- 
place, having never been published before, but 
he saw something special in her too. He decid- 
ed to pair them up. As a result, one of Michael 
Whelan s earliest assignments for DAW Books 
was the cover for C.J. Cherryh's first novel, 
Gate of Ivrel (for which C.J. won the 1976 John 
W. Campbell award for Best New Writer of the 
Year). 

Because of all that, I (being C.J.'s brother) 
knew who Michael Whelan was way back in 
1976. And because of all that, I ended up ac- 
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companying my sister to Big Mac (my first 
Worldcon), where I saw my first science fiction 
art show. It totally blew me away. Such an enor- 
mous quantity of talent on display in that room! 
Even so, it was Michael s work that stood out, 
drew me back again and again to stare in awe. 
I wasn't an artist myself at that point, not even 
much of an SF fan, but I know and acknowl- 
edge that it was the impact of Michael's work 
upon me that day that altered the course of my 
life, inspired me to dare a similar path. 

That was the impact of his earliest works 
on one unsuspecting soul. As he went on, he 
got better, amazingly better; his talent and 
vision rocked the publishing industry, revolu- 
tionized the way SF/fantasy book covers were 
done, contributed greatly to the expansion of 
SF/fantasy as a popular genre (both as litera- 
ture and as art), and charmed millions of fans 
around the world. 

Michael has won the Hugo award for Best 
Professional Artist an amazing 14 times. Twice 
he has been awarded the Hugo for Best Origi- 
nal Artwork. His art book, Michael Whelan's 
Works of Wonder, won the Hugo for Best Non- 
fiction Book in 1988 (beating out mine, darn it!). 
He has won several Chesley awards, and won 
the Howard award for Best Fantasy Artist three 
years in a row (the maximum). The readers of 
LOCUS magazine, the #1 professional and fan 
resource publication for the Fantasy and Sci- 
ence Fiction genre, have awarded Whelan "Best 
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Professional Artist" twenty-one years running. 
Several publications have named Whelan as 
one of the 100 most influential people in the 
field, a list which includes authors, editors, di- 
rectors, special effects masters, etc. In 1994 he 
won a Grumbacher Gold Medal, and in 1997 he 
was awarded a Gold Medal from the Society of 
Illustrators and an Award for Excellence in the 
Communication Arts Annual. He has painted 
well over 400 book covers so far. He did the al- 
bum cover for Michael Jackson's Victory album 
as well as the cover for Meat Loaf's Bat Out of 
Hell II. He has had three books published on 
his artwork and career: Wonderworks, Michael 
Whelan's Works of Wonder, and The Art of Mi- 
chael Whelan. Mill Pond Press now publishes 
and distributes fine art prints of his works. 

In short, Michael has been massively suc- 
cessful-the dominant cover artist of the past 
three decades. And why has that been so What 
did he bring to the field that was so unique, so 
revolutionary? 

To start with, Michael has the technical 
skills of a master artist. He also has the en- 
thusiasm, integrity, and incorruptible honesty 
of a child. All this is combined with a totally 
unique artistic vision. His covers don't just il- 
lustrate a book, they define it. Sometimes it is a 
scene from the book or something symbolic of 
the author's message, but whatever image Mi- 
chael finally chooses, it always shows the soul, 
the essence of the book. 
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Who could improve upon his covers for 
Mayhar's Golden Dream or Heinlein's Friday? 
They are absolutely perfect-perfect in concep- 
tion (as illustration), perfect in form (as art), 
and perfect in function (as a poster to sell the 
book). No one has ever been able to combine 
those three elements as effectively as Michael, 
at least not consistently in cover after cover. 

Look at his covers for McCaffrey's Crys- 
tal Singer and The White Dragon, Niven's The 
Integral Trees, Asimov's Robots of Dawn, 
Clarke's 20/0: Odyssey Two, King's Firestarter, 
Cherryh's Pride of Chanur, Moorcock's Sailor 
on the Seas of Fate, and Volsky's Illusion (gee, 
I'm jealous of that composition). 

Michael's place in the history of art is se- 
cure. It is hard to imagine what could top such 
an impressive career. Nevertheless, consider 
this: Michael is still expanding, still learning 
I estimate that it will be another couple of de- 
cades before Michael reaches his peak as an 
artist. Can you imagine the wonders we have 
yet to see from him? 

The mind boggles. 


This article was written originally for Bucconeer, 
the 56th World Science Fiction Convention in 1998, 
where Michael Whelan was Guest of Honor.It has been 
expanded to include Michael Whelan's awards since 
then. 
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John & Bjo Trimble 

The Trinbles became famous as “the fans 
who saved Star Trek.” They were one of the 
major forces behind the letter-writing cam- 
paign to renew the original Star Trek series 
for its third season. They were also the driving 
force behind the letter-writing campaign that 
urged President Ford to change the name of 
the first Space Shuttle to Enterprise. 

Bjo Trimble is a successful artist,writer,and 
a strong presence in Star Trek fandam; her 
works include an Original Series encyclo- 
pedia, and On the Good Ship Enterprise, a 
humorous work detailing her 15 year involve- 
ment with Star Trek. 
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In 1978, John was offered a company 
business trip to Taiwan and Thailand. He was 
invited to take Bjo with him, so we utilized this 
chance to add a side trip to visit Japan and stay 
a few days with Takumi and Sachiko Shibano. 
Our JAL flight was enlivened by learning about 
soba noodles and talking to the 30 teachers re- 
turning from an exchange visit to the USA. The 
plane landed just at dusk, with Japanese music 
and a lovely sunset lighting the way to our new 
adventures. 

We were met in the airport by Takumi, Sa- 
chiko and a few SF fans. Being new to interna- 
tional travel at that time, we brought too much 
luggage, but everyone cheerfully helped us get 
it on and off the trains, and at last we reached 
the Shibano's home in the suburbs of Tokyo. 

This was Bjo's first trip to Japan and while 
she read much about this fascinating country, 
she never experienced it first-hand. The closest 
she had been to Japanese culture was attend- 
ing a few college lectures and learning to eat 
with hashi in a Los Angeles restaurant. Though 
John had earlier been stationed in Japan, he 
did not absorb very much Japanese culture as 
an Air Force helicopter mechanic. So Takumi 
and Sachiko had the task of introducing both 
Trimbles to the Japanese bath routine, which 
they did in a most diplomatic fashion. 

We soon found that our various ex- 
cursions with the Shibanos also included a 
friendly assortment of SF and Star Trek fans. 
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40th commemoration book of the oldest 
Japanese Fanzine "Uchu-jin (Star dust)". 
Shibano-san and his friends started the fanzine 
in 1957. 


They asked politely if we minded their com- 
ing along and were heartily welcomed by us. 
It turned out that the generous fans had ar- 
ranged between them to pay for almost ev- 
erything the Trimbles did, from dinners paid 
for by those who could afford it, to the stu- 
dents who paid for subway fare. All attempts 
on our part to pay were hastily shunted aside. 
Talk about hospitality! 

Everyone spoke at least some English, al- 
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though concepts weren't always understood 
equally well. At one point, when the group 
stopped for lunch, Bjo asked where the bath- 
room was. This is a common American eu- 
phemism for binjo (or toilet), but Sachiko was 
at a total loss to understand why we wanted a 
bath in the middle of the day! We also discov- 
ered that Bjo was nick-named "she who asks a 
lot of questions." 

As a retired teacher, Takumi arranged 
for us to stay in various hotels and Japanese- 
style inns, courtesy of the teachers union. 
Sometimes the accommodations were due to 
other fans’ affiliation with other unions. This 
was something entirely new to us. In the USA, 
unions do not maintain such facilities for the 
use of their members. 

The first night in a city hotel, we made 
an interesting discovery. The baths were seg- 
regated in this hotel. When Takumi and John 
went to the hotel bath, they very soon had 
the room virtually to themselves. Any men 
in the bath would quietly leave. But when 
Sachiko and Bjo went to the bath, no matter 
how few women were there, when they ar- 
rived, soon it was quite full of chattering fe- 
males. This happened no matter how late the 
ladies took a bath. Bjo noted that there was 
some giggles and peeking into her basket of 
clothes. We decided that Japanese men were 
very private, but that Japanese women are 
very curious and more adventurous. 
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We expressed a desire to see a real Japa- 
nese castle, but Takumi explained that most of 
the more famous ones had been destroyed in 
the war and then rebuilt in concrete. So what 
we saw in photographs were not real historic 
castles any more. Also many of the smaller 
castles had been demolished much earlier dur- 
ing the Meji Restoration, as a way to break the 
power of the feudal lords. 

However, he found an historical castle 
donjon (tower) in Inuyama, so an overnight 
stop was arranged. We stayed at a very nice 
little inn, and were charmed to be awakened 
the next morning by a pleasant set of musical 
notes. When we slid open our bedroom screen 
to the veranda, there was a beautiful view of 
the misty river with herons flying low over the 
water. It was just like the Japanese wood-block 
prints we admired in books. The musical tunes 
emanated from the horns of local trains as they 
went over a distant bridge. 

John opened the screen on the hotel side 
of the bedroom to find airpots full of hot wa- 
ter and a tea service. We sat on the veranda in 
our robes, sipping hot tea, watching herons and 
serenaded by musical trains; what a civilized 
way to live! 

The donjon of Inuyama castle was most 
satisfactory, with a small but very select and 
educational museum inside. John climbed into 
the rocky parts to see the way in was put to- 
gether and take photographs for an architect 
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friend who is a castle buff. We spent most of 
the morning in this exploration and discovered 
that we were all hungry and thirsty. 

Sachiko told us that there was an historic 
Moon Garden and Tea House nearby, with a 
small restaurant near that. Takumi looked at 
her with astonishment and asked how she knew 
so much about the area. She told him that her 
women's group had made a trip to this city a 
year or two before. He confided to us that she 
was always surprising him in such manner and 
that he liked that about her. 

The Moon Garden was intriguing, de- 
signed to admire the full moon in a lovely set- 
ting of plants and stone benches. We wished we 
could wait for a full moon! The Tea House was 
very charming, but is only used for ceremonial 
purposes. However, the small restaurant had its 
own tea ceremony room, with an excellently 
executed tiny garden just outside the tea room 
window. Everything had been done in exact 
miniature to fit in a tiny space no larger than a 
park bench. We were all delighted. 

Takumi and Sachiko took us on the bullet 
train, where he pointed out that if the clouds 
would only clear, we could have a lovely view 
of Fujiyama. However, it was fogged over with 
no hope of getting a look at Japan's most beau- 
tiful mountain. Bjo expressed the wistful hope 
that we could get a glimpse, and as if someone 
had wiped a hand across the sky, the clouds 
parted. There was that amazing volcano in 
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all its glory. We got only a moment to enjoy 
the view and the clouds covered the mountain 
again. Takumi looked at Bjo and said, "Now 
how did you do that?" 

At one point we went to lunch at a noodle 
shop, where we discovered that noodle-slurp- 
ing has reached a fine art in that part of the 
world. Takumi was very amused at our sur- 
prise that making noises while eating was just 
fine in Japan. We also discovered that coffee 
was strong, tasty and very expensive. We were 
puzzled by the tiny cream containers until Bjo 
poured some in her coffee, where one thick 
drop of rich cream was all she needed. 

When taking a train anywhere, Bjo would 
often get off at a stop to see a flower display. At 
one point she was talking to a gardener about 
his magnificent chrysanthemums, with both 
sides discussing flowers in their own language. 
Takumi asked how she was communicating 
and Bjo said that gardeners talked the same 
language around the world. "For instance," she 
said, "any good gardener will tell you that you 
arrive two weeks too early or three weeks too 
late to see perfect blooms." 

Takumi did not believe this, but when Bjo 
urged him to compliment the gardener on his 
flowers, the man promptly told him that we 
were several weeks too early to see his plants 
in perfect form. Takumi was very surprised. 

Of course we visited temples. We were 
lucky enough to see a traditional wedding 
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party come down the pathway at one temple, 
and a blessing or baptism at another temple. 
One temple has a long gallery where, we were 
informed, the monks used to practice archery. 
We marveled that there were few, if any, arrow 
nicks in the wooden supports of the gallery. 
All of us admitted that we would not want to 
go up against those monks in an archery con- 
test, much less a battle for possession of that 
temple. 

Later, when we were clustered around the 
temple koi ponds, waiting for the rest of the 
group to catch up with us, Takumi explained 
that the monks trained the beautiful fish to 
come when they clapped their hands. Since the 
fish were fed when they responded, they were 
thought to be easily trained. To test this theory, 
Takumi and John tried clapping their hands, 
but the koi ignored them and swam regally 
away. This prompted Takumi to snort, "humph, 
wild koi!" This became a running joke for the 
rest of the tour. 

At another point, we visited an impressive 
temple in a park where deer ran wild. Now, both 
Trimbles had seen Japanese paintings of these 
spotted deer, but they seemed much smaller in 
the pictures than they did in real life. In fact, 
the deer were not dainty little creatures at all, 
but rather large. The deer also had no hesita- 
tion in trying to high-jack food from park visi- 
tors. John bought a packet of deer snacks from 
a little old lady who carried a stick to keep deer 
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from her merchandise. He no sooner opened 
the packet when a large deer put its hoof on his 
belt and reached up for the snack! 

This park was also where Bjo noticed 
posters showing people netting the deer. When 
she asked about this, the fans said it was an 
annual festival to capture the deer and saw off 
their antlers. This made sense to us, since the 
large antlers would be a definite hazard to un- 
wary human pedestrians in the park, especially 
during mating season. 

However, before Bjo thought of this natu- 
ral explanation, she had already asked her in- 
evitable question, "Why?" We were interested 
to note that this question made all the fans 
look at each other uncomfortably. Takumi just 
shrugged and smiled. Finally one Star Trek 
fan had an inspiration, and said: "You see, it is 
amok time for deer." 

When we visited temples, we would pay 
to have our names inscribed on paper and have 
it placed somewhere about the building or in 
the statue of Buddha. So we like to think that 
a part of the Trimbles is still in Japan even 
though we may never be able to visit again. We 
saw so many things and shared so many expe- 
riences with new friends and old. Especially, 
we had such a wonderful time with Takumi and 
Sachiko. They were such wonderful hosts, and 
we so enjoyed their company. We did not want 
to leave Japan when the time came to focus on 
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John's business trip. 
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Rich Lynch was co-editor of the Hugo Award- 
winning fanzine”Mimosa”, which was devoted to 
the preservation of the history of science fiction 
fandom. He has been working,albeit slowly, on 
an outline for a book about science fiction fan- 
dom in the 1960s. 
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Another contender for the title of ‘First 
Convention’ had occurred several months 
earlier, in Philadelphia, on October 22, 1936, 
when members of one of New York City's 
many fan clubs, the International Scientific 
Association, visited Philadelphia fandom. In 
all, there were about fifteen attendees, in- 
cluding such well-known fans as Don Woll- 
heim, Bob Madle, Dave Kyle, Milton Roth- 
man, John Baltadonis, and Fred Pohl. This 
event was much less planned than the later 
Leeds convention but it still could be consid- 
ered as a convention, as one of the orders of 


te) Ged CR-V) BMT SID CHO 





Very 
History 


a PHILCON 


Past WorldCon's souvenir books and program 
books. 
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business was to elect a convention chairman 
(Rothman, whose home was the convention 
site) and a secretary (Pohl). There has been 
some speculation that the actual purpose of 
the Philadelphia gathering was to upstage 
the forthcoming Leeds event, though one 
of the participants, Madle, later stated that 
none of the attendees were aware the Brit- 
ish fans were even planning a convention. 

A third possibility for the ‘First Conven- 
tion' occurred even earlier, in late June of 
1935, when the Chicago chapter of the SFL 
sent a small delegation of three fans to New 
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York City for a meeting at the offices of Won- 


der Stories, which served, in effect, as SFL 
world headquarters. They were to be met 
by fifteen members from some of the New 
York SFL chapters, but fate intervened. The 
Chicago delegation was delayed, and arrived 
on June 29th, one day later than planned. 
So instead of an inter-city convention, Won- 
der Stories editor Charles Hornig decided to 
hold the meeting on June 28th, as planned, 
with just the New York fans, which included 
Wollheim, John Michel, Frank Belknap Long, 
Julius Unger, and Julius Schwartz. When the 
three Chicago fans arrived on June 29th, 
only Schwartz was present from the previ- 
ous day, and the inter-city meeting con- 
sisted of him, Hornig, Mort Weisinger, and 
the midwest visitors. Still, there is cause for 
claiming that this meeting, or for that mat- 
ter, the previous day's meeting, was in fact 
a convention; there have been conventions 
in subsequent decades that have had as low 
an attendance as these meetings and many 
conventions in the history of fandom that 
have had as informal a program. 
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Whatever the claims for the first con- 
vention, there can be no doubt that these 
get-togethers were a success, or that fans 
really liked having the opportunity to meet 
with other fans. In 1938, Sam Moskowitz and 
Will Sykora held what later became known 
as the First National Science Fiction Conven- 
tion, in Newark, New Jersey, that brought 
together an astronomical 125 fans and pros, 
including the new editor of Astounding Sci- 
ence Fiction, John W. Campbell, Jr. It was at 
that convention where plans were laid, un- 
der the leadership of Moskowitz, for what 
was hoped to be an even bigger and more 
widely-attended convention the following 
summer, to be held in New York City at the 
same time as the World's Fair there. There 
are reports that there was originally the 
glimmering of an idea to have that 1939 con- 
vention actually be part of the World's Fair, 
or at least be recognized by the World's Fair, 
but in the end, the 1939 convention only 
unofficially appropriated the name ? it was 
called the “World Science Fiction Conven- 
tion." 
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That first worldcon was sparsely at- 
tended by today's standards ? only about 200 
people were there, and it was nothing like the 
multi-tracked extravaganza that worldcon has 
become and that thousands of us now travel 
around the world to attend. There have more 
than sixty worldcons since that first one in 
1939, but 2007 will be the first time a world- 
con has come to Asia. For that reason alone, 
Nippon 2007 will be an historic event, but 
the history of science fiction fandom itself is 
still a living, breathing entity and there is still 
much to be written about it and preserved. So 
while you are treasuring the moment in Yoko- 
hama, you can also be part of the preservation 
process. Please do meet and take photos of 
other fans and writers, and write summaries 
of your experiences and favorite program 
events in your online journals and fanzines 
for the rest of us to enjoy. You are invited to 
be part of the history of this rich and still very 
young genre. Even though science fiction 
fandom began 80 years ago, it is by no means 
crotchety with age. To the contrary ? we are 
still very much in the beginning. 
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The Hugos have been going on for more 
than half a century now. Can you imagine how 
much perspiration has been expended by the 
various Hugo nominees while people like me 
extend the suspense? But I have been asked 
to speak about the history of the Hugo Awards 
over the centuries, because I am apparently one 
of only two people who have attended all of 
the Hugo ceremonies to date. The other one 
is Connie Willis. [Laughter, applause.] Con- 
nie, of course, was just a babe in arms at the 
first Hugo ceremony in 1953; but she was nomi- 
nated - [laughter] - and insisted on being taken 
to the ceremony, and for once did not win, and 
waved her teething ring around in fury. 

No, actually none of that is true. Connie 
wasn't there, and as far as we can figure, I'm the 
only one who has been to every one of these 
- which is a statistic that boggles my mind. 
[Laughter.] 

The first ceremony was in Philadelphia, 
in 1953. At that time, the Hugos were part 
of a ceremony that included a banquet. I did 
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not attend the banquet, because in 1953 I was 
eighteen years old, and the cost of the banquet 
was $5.75, which in 1953 dollars had the pur- 
chasing power of about seventy-five of ours. 
So, like many of the young fans of that time, I 
waited until the feeding part was over, and then 
I was admitted to the balcony up above where 
I watched the ceremony from a considerable 
distance. My roommate at that convention, a 
young man named Ellison, had somehow found 
the $5.75, and he sat down below and was very 
smug about it. [Laughter.] 

Now, you may have seen the very first 
Hugo out in the hall. There is one - it was 
home-made by two Philadelphia fans: Jack 
McKnight, who was an expert machinist, and 
Manny Staub, a jeweler. And they somehow 
put together - it's about six inches high, with 
wings, or fins, and it's very cute. When they 
were given out that night, about a dozen people 
now at this convention were present, other than 
me; they haven't been at all the others since. 
Most of them are in this room now: Fred Pohl, 
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Phil Klass, Harry Harrison, Frank Robinson, 
Roger Sims, Fred Prophet, David A. Kyle, Bob 
Sheckley, Frank Dietz - and that's about all 
that I've seen around the place. But there are a 
dozen survivors from that first event, of which 
the most extraordinary is Forry Ackerman, be- 
cause he won a Hugo that night, and is the only 
surviving winner of that first batch. 

The excitement actually was focused 
around Best Magazine, because we had two 
magazines that were having furious rivalry 
of the sort of the Yankees and the Red Sox, or 
Macy's and Gimbel's, or the Hatfields and the 
Coys. They were stealing each other's authors 
and stealing each other's cover formats, and we 
couldn't imagine how we could face the choice 
between them, what would happen? Astound- 
ing and Galaxy - and lo and behold, there was 
atie! [Laughter.] A very diplomatic commit- 
tee picked the winners that year; there was no 
popular vote. 

But that was matched by the 1954 con- 
vention, where there were no Hugos. They 


DFALVYVVEWIOKIED, RION 
VEDSESR TOS ODGFIEWS, BO 
ERMC REIT ALAR PV vyaA-vve 
LED. RIZOM, e Neel a et = A 
ZIT ICME-O RA AOE SILO EDS 

RBE, AAR VAY VEAEO ED o Ko 
VUE RLY BY vy ZARPRKAY—-KE 
FYSA, NY II—V FEX yI 

KD TAL BEE Ri 2O DEREDE 
TELIED BK. BAW ICVER PAINT 4 
AA DED ARET, TO2D2D 

BBR UG NEE DROL IRRE CHE 
Doi. LIRDKEBVETD. VURA 
BYFAVTBEEV II o 
LBSbZA (F) BARbMPRV. 
bh, SACLE OUCT, ZOL Z E 
kD o EO Cita. 

LAL, 1954EOKRE TNEI SB 
Drot. ta-T-ABEL. Hickok 
EIRP, THAME LIEDIK19554F, FO 
FEObAT 4 -NEIUV—-TIY FORY Yr 
A AVR, A-WVEFE-EWVORV AYE 
VAI y bein Clo. SFOA— IVE 











Japanese book cover of "Night Wings", by Robert 
Silverberg. 


just didn't give them out. And when the cus- 
tom was revived in '55, the Hugos were made 
that year by Ben Jason, the Cleveland fan, 
who used the hood ornament of the Olds 88. 
It was a rocket - that was Oldsmobile's logo 
at that time, a rocket ship - and Ben some- 
how got hold of five or six hood ornaments. 
[Laughter.] I am not making this up. After my 
Connie Willis anecdote, all the rest of this is 
gospel. And those were the '55 Hugos. 

Now, you remember I said I was an eigh- 
teen-year-old fan sitting in the cheap seats in 
1953. By 1956, I was a Hugo nominee, for Most 
Promising New Writer. And that transition in 
only three years had me stunned. That year, 
the convention was in New York, and though 
by now the awards were given by vote of the 
members, it turned out that in many catego- 
ries the vote was so close as to be indecisive. 
So on the afternoon of the ceremony, a run- 
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lapanese 


off vote was held, right in the auditorium, in 
many of the categories. And as I filed in, I sat 
down next to one of the most famous science 
fiction writers of the time; I won't name him, 
but he was a great name. And he turned to 
me and said, "Bob, if I vote for you, will you 
vote for me?" [Laughter.] I was shocked! I 
wanted the Hugo, of course - I was twenty- 
one years old, and how wonderful to win a 
Hugo, etc., etc. But he was famous; he was 
a great writer; how could he care that much? 
But I agreed to do it. Then we got the ballots; 
well, behold, neither of us was on the runoff 
ballot, so I didn't have to compromise my 
moral integrity. 

And that night, we found out what had 
happened. I had in fact won - quite a thrill for 
a twenty-one-year-old, just barely jumped 
up from fandom. But he had not, because 
his category was in Best Novel, and Robert 
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A. Heinlein had also been in that category. 
And when was up for a Hugo, Heinlein won 
the Hugo. That was all there was to it. And 
when they called off the Best Novel, Heinlein 
descended from the ceiling of the auditorium 
on a pillar of fire. [Laughter.] He was wearing 
a resplendent white dinner jacket. Nobody 
knew he was at the convention, and sudden- 
ly, out of the sky comes Heinlein! Well, he was 
nominated for Best Novel three more times in 
the following years; indeed, won all four of 
those Best Novel nominations; and each time, 
appeared suddenly and without warning in a 
white dinner jacket. We got used to it after a 
while. [Laughter.] 

Nineteen Sixty-Two: another memorable 
event at the Hugo ceremony. Ted Sturgeon was 
the Guest of Honor that year, and we had the 
Guest of Honor speeches just before the Hu- 
gos. Ted was in many ways a flamboyant man. 
He said, "I want to introduce a custom which I 
hope will be repeated at every single Hugo cer- 
emony for all time to come," and he produced a 
phonograph record. The various nominees be- 
gan to squirm, etc. The record was a scratchy, 
unintelligible spoken document. We strained 
to hear what was being said. Gradually, it ap- 
peared to us what this was, a very badly done 
transcription of Orson Welles’, H.G. Wells' War 
of the Worlds from around 1938. And we sat 
there solemnly in agony for about ten minutes, 
until somebody had good sense to take the re- 
cord off and it never was heard again. 

The following year, Isaac Asimov was the 
Master of Ceremonies, and Isaac at that time 
had never won a Hugo, which was a source 
of great distress to Isaac. And he let us know 
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about it. Whenever someone came up to ac- 
cept a Hugo, Isaac would shower imprecations 
on his head. [Laughter.] Jim Blish came for- 
ward, and Isaac said, "Stick out your leg and 
trip him." A little while later, Don Wollheim 
came up, and once again, Isaac said, "Trip and 
fall, O friend of my childhood!" And he went 
on like this in what actually became not terri- 
bly charming. [Laughter.] And then came the 
last envelope to open, and Isaac looked at it and 
turned very red, and shouted, "You killed the 
whole bit!" Isaac had won an honorary Hugo 
for "Adding the science to science fiction." And 
of course, after that, he won a few more, but it 
left him speechless. He slunk off the stage. 

I'll skip very quickly through the five- 
hour-long 1968 ceremony, where I for my sins 
was Master of Ceremonies. In 1968 we were in 
Berkeley, and the People's Park riots were going 
on down below, and whiffs of tear gas were ris- 
ing through the auditorium. Berkeley was hav- 
ing one of its rare heat waves. We were swel- 
tering. The audio P.A. system failed, and had 
to be repaired for twenty minutes. Phil Farmer, 
the Guest of Honor, had a speech about how to 
save the world, and he went on saving the world 
for forty-five minutes or so. Then we got to the 
Hugos, and that year I was a nominee, and I'm 
thrilled to say I set a still-unequalled record for 
losses by a toastmaster at a ceremony that he 
was presiding over. I lost two that night. 
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But in 1970, when I was not toastmaster 
but Guest of Honor, I lost three. That is also 
still unequalled. There have been some three- 
time losers since then, but never a Guest of 
Honor. 

Nineteen Eighty-three was a memorable 
one. It was in Baltimore. Baltimore is famous 
for its crabs. And for some bizarre reason, 
there was a crab feast preceding the Hugos. We 
sat at long wooden tables covered with butcher 
paper, and were given plates with hideous crus- 
taceans on them, and ketchup - lots of ketchup 
- and hammers. [Laughter.] And do you see 
that lovely screen, from which my resplendent 
white beard is glittering at you? There was 
one of those at the Baltimore crab feast, but 
it wouldn't work. And so, twenty more min- 
utes or so went by as they attempted to get the 
screen in order, while Jack Chalker, who was 
the Master of Ceremonies, did song and dance 
routines. Gradually, the assembled multitudes 
grew unruly - and began to use the hammers. 
[Laughter.] 

Well, I'll go one more: 1987, in Brighton, 
England - that was the one ceremony I nearly 
missed, out of the whole fifty-one of them. I 
was tired of losing Hugos. I had won a few 
along the way, but I lost those two in '68, I lost 
those three in 1970, I lost a couple later... I 
was having dinner with my wife Karen, and 
Joe and Gay Haldeman, just before the cer- 
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emonies, and I was up for a Hugo that night 
too, and I said, "I'm not going to go. You guys 
go, I'll go back to the room, and I'll just wait 
until I find out who won in my category." And 
Joe said, "Oh, come on along, Bob. I'm pre- 
senting in one of the categories tonight, and 
you might as well sit there, cheer me on, bring 
me a beer when I'm offstage." So I let them 
talk me into it, and we went to the ceremony, 
and Joe presented me with a Hugo. [Laugh- 
ter, applause.] He didn't know it was the cat- 
egory I was in; I didn't know - you know, it was 
one of those strange things. And even nicer 
than the Hugo, when I finally got off stage 
under the sweltering lights, Joe was standing 
right down there; somehow, he'd had time to 
get off stage and get me a beer. [Laughter, 
applause. ] 

Well, those are just some of the more 
memorable ones out of the fifty-one. A lot of 
them blur. But here we are, in, God help us all, 
the 21st Century, and another batch of Hugos 
is waiting backstage, and very shortly - very 
shortly - the happy winners will find out. 

In another fifty years some one of you, 
who is now sixteen or seventeen years old, 
will be standing up here reminiscing about 
the 2004 Hugos. I don't expect to be there. 
[Laughter.] But whoever you are, say a good 
word for me. 

[Applause.] 
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The Hugo Award is the premier award in 
the field of Science Fiction and Fantasy recog- 
nizing outstanding achievements from the pre- 
vious year. Given out annually by the World 
Science Fiction Society (WSFS), the awards 
ceremony is one of the Highlights of the World 
Science Fiction Convention (Worldcon). 

The awards first appeared in 1953 at the 
11th World Science Fiction Convention in Phil- 
adelphia as a one-time event. It wasn't until the 
13th Convention in 1955 that it was decided to 
make the award a permanent feature. 


How are the awards decided? 


The WSFS utilizes a two step voting pro- 
cess. Nominations are made by the members 
of both the current and the previous year's 
Worldcon. In our case, it will be the attending 
and supporting members of Nippon 2007 (as of 
January 31, 2007) and/or the attending or sup- 
porting members of L.A.con IV. Each person 
may nominate only once. 

The deadline for the receipt of Hugo Nom- 
inations is Midnight, PST, March 3, 2007. 
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Once the nominations are set, the actual 
voting is then done by the current year's mem- 
bership only - Nippon 2007 (this includes those 
joining after January 31, 2007). 


How do you nominate a work? 


Ballots for nominations will be mailed out 
at the beginning of the year in Progress Report 
4 to all eligible members. The works nominat- 
ed should have been produced in the previous 
year. So, for Nippon 2007, we will be look- 
ing at the works produced in 2006. Members 
of L.A.con IV who are not members of Nippon 
2007 will also receive a ballot in the mail. 

Qualifying members of both Nippon 2007 
and/or L.A.con IV are eligible to vote. Mem- 
bers can nominate up to five entries per cat- 
egory. Itis okay to make fewer nominations or 
even none at all, in some categories. 


How does the voting work? 


The nomination ballots are tallied and the 
top five entries in each category become the ac- 
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tual award nominees and are placed on a final 
ballot. In the event of ties, there may be more 
than five nominees. If there are insufficient 
votes, there may be less than five nominees in 
some categories. 

On the final ballot, the option "No Award" 
is available in each category as well, no matter 
how many nominees there are. 

Only attending and supporting members 
of Nippon 2007 are eligible to vote for the ac- 
tual Hugo Awards (this includes those joining 
after January 31, 2007). 

Voting is tabulated utilizing a preferential 
voting system. Sounds confusing, but it's really 
not that difficult. As a member, when the ballot 
arrives, instead of choosing just one nominee 
in a category, rank the nominees. So your first 
choice would be given a "1", second choice a 
"2", your third choice a "3" and so on. You do 
not have to rank all the nominees. 

For each category, the first-place votes are 
tabulated. If no nominee has received a major- 
ity of first place votes, the nominee with the 
fewest first place votes is eliminated. Then, 
if there is a second place nomination on any 
of these where eliminations have been made, 
they are now counted as a first place vote. This 
process of counting and elimination continues 
until one of the nominees receives a majority of 
the votes, at which point it becomes the winner. 
Each category is addressed in turn. 
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Are there any 
changes this year? 


This year the all encompassing category 
of "Best Professional Editor" has been replaced 
by two clearer, more defined categories. 

The first is "Best Editor Short Form". Per 
the WSFS Constitution, this is the editor of at 
least four (4) anthologies, collections or maga- 
zine issues primarily devoted to science fiction 
and / or fantasy, at least one of which was pub- 
lished in the previous calendar year. 
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SiteSelectiont{or the20O9Worldcon: 


The other is "Best Editor Long Form". 
Defined in the WSFS Constitution as the editor 
of at least four (4) novel-length works primar- 
ily devoted to science fiction and / or fantasy 
published in the previous calendar year that do 
not qualify as works in the Best Editor Short 
Form. 


Anything else you want to 


share about the Hugo's? 
Select points have been highlighted in 
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Groups interested in bidding to run the 
67th Worldcon in 2009 need to file with Nip- 
pon 2007 no later than 180 days before the of- 
ficial opening ceremony of the Nippon 2007 
Worldcon. Therefore, the required paperwork 
must be received by Nippon 2007 on or before 
Saturday, March 3, 2007. 

The following documents all have to be 
submitted as the bid filing: 

1. an announcement of intent to bid; 

2. adequate evidence of an agreement with its 
proposed site's facilities, such as a conditional 
contract or a letter of agreement; 

3. the rules under which the Worldcon Commit- 
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tee will operate, including a specification of the 
term of office of their chief executive officer or 
officers and the conditions and procedures for 
the selection and replacement of such officer or 
officers. 

The bidding committee must supply writ- 
ten copies of these documents to any member 
of WSFS (i.e., until the end of Nippon, any Nip- 
pon member) upon request. 

Any site which is greater than 500 miles 
or 800 kilometers from the site of Nippon 2007, 
defined as the Pacifico Yokohama Conference 
Center, Yokohama, Japan, is eligible to bid. Bid 
filings will only be accepted by mail to the fol- 
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this article. To get the full picture, read the 
WSFS Constitution. Article 3 covers the Hugo 
Awards. You can find the current Constitution 
online at: www.worldcon.org/bm/const-2006. 
html and in Progress Report 4. 

Please look at the Nippon 2007 website or 
direct further questions to hugoadmin@nip- 
pon07.us . An excellent article about the Hugo 
Awards is available at 
http://en.wikipedia.org/wiki/Hugo_Award. 


_ 


K-h46CRWOKREIET, 
Nippon2007O 7 17- Y2? CLE 
ZW. CHEOD% A ld HK hugoadmine 
nippon2007.us # T Cik ZE, Ea 
T-Hlcow CHR IC RS BON TW Sad 
HA 4 AS TF http://en.wikipedia. 
org/wiki/Hugo_Award Ic BiKEN TOES. 


_ 











lowing address: 


Nippon 2007 Site Selection Administrator 
18 Oak Hill Road 

Littleton MA 01460 

USA 


Worldcon bidders are encouraged to fa- 
miliarize themselves with the WSFS Constitu- 
tion (http://wsfs.org/bm/rules.html). Voters for 
the 2009 Worldcon will be required to pay a 
voting fee. The voting fee will be determined 
by Nippon 2007 after consultation with all the 
committees bidding for the right to hold the 
2009 Worldcon. Details of how to vote and the 
voting fee will be distributed with the site se- 
lection ballots. Any interested party with con- 
cerns or questions regarding the 2009 World- 
con Site Selection process may 

email: siteselection@ nippon2007.org. 
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KomatsuSakkyoAward 
IRERE 
byTakashiH oi 


The literary award was established in 1999, and crowned with the 
name of Sakyo Komatsu, a leading writer of the Japanese SF world. 

The Komatsu Sakyo Award was established to look for writers and 
works with abundant imagination and a social conscience that stimulates 
our age, now that we are facing the increasing number of violent shake- 
ups and chaos of the 21rst century. Basically, the award was established 
for the purpose of pursuing the possibilities of a new SF literature, but 
it is not limited to SF. Fantasy novels, horror novels, etc. are included 
in the broad works of entertainment. Also, the award differs from the 
usual literary award in that the final choice rests with just one person: Sa- 
kyo Komatsu. The award is under the auspices of the Kadokawa Haruki 
Corporation. The sponsors are the Japan Aerospace Exploration Agency, 
The Japan Agency for Marine-Earth Science and Technology, The Japan 
Atomic Energy Agency and RIKEN. 

Below is the slogan that Sakyo Komatsu put up when the Komatsu 
Sakyo Award was established. 


On the occasion of the establishment 
of the Komatsu Sakyo Award 

Once, SF was an infinitely expanding circle of daydreams, a story of 
the future and of the human race. 

But science showed us progress beyond the novels, and it wasn’t so 
strange anymore when reality went beyond fiction. 

But, having said that, we can’t say that SF’s role is over. Rather than 
that, science, in the first place, is brought to fruition by the kind of mental 
questing that humans never grow tired of, that is, extraordinary imagina- 
tion; in other words, it is something that is born of a playful spirit. So, the 
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form of expression that we call SF is a never ending pursuit of things like 
the relationship between this science and humans, the unanswerable ques- 
tions of why humans exist, within a framework of what we call entertain- 
ment. It is the weapon we use to face the huge, eternal themes such as “a 
scientific and technological civilization and humanity” and “the meaning 
of the essence of space and of humankind’s existence.” 

As the 2Irst century lies before us, we have on the one hand a never- 
before-reached high level of civilization, and on the other hand, human 
history has never seen such an unstable future. We can say that there never 
been a bigger time for SF to carry out its role. In these kind of times, I will 
never stop hoping this prize will give the opportunity to open up a small 
yet firm road to young writers. 

Sakyo Komatsu 


Komatsu Sakyo Award Recipient List 
First awards (2000) Grand prize Hiraya Yoshiki “Eri, Eri” 
Honorable mention Urahama Keiichiro “Domesday” 

Prize for effort Takahashi Kiriya “Strange Land” 
Second award (2001) Grand prize Machii Toshio 
“St. Denpa Imaike Gomi Maria” 
Third award (2002) Grand prize Kimoto Shinji “Puzzle of the Gods” 
Fourth award (2003) Grand prize Ueda Sayuri “Mars’ Dark Ballad” 
Fifth award (2004) Grand prize Arimori Tooru “Dark Castle” 
Sixth award (2005) Grand prize Itou Muneo 
“Roots” (title change: “God's Blood Vessel”) 
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SkylarkAwards 


ANTI-IA 


The Edward E. Smith Memorial Award for 
Imaginative Fiction (the Skylark) is presented 
annually by NESFA to some person, who, in 
the opinion of the membership, has contributed 
significantly to science fiction, both through 
work in the field and by exemplifying the 
personal qualities which made the late "Doc" 
Smith well-loved by those who knew him. 

The award consists of a trophy with a large 
lens. The winner of the award is chosen by vote 
of the Regular members of the New England 
Science Fiction Association, Inc. It is presented 
at Boskone, NESFA's annual convention, usu- 
ally by the previous year's recipient with a cau- 
tionary story. [Below is the story as transcribed 
by Davey Snyder] 

Jane Yolen was awarded the Skylark 
at Boskone 27 in 1990; it was presented by 
Bruce Coville. The Sunday morning report in 
Helmuth characterized her as "a distinguished 
writer and a true mensch." [We love her and we 
know her - dms] 

As such, when David Cherry was awarded 
the Skylark at Boskone 28, "In presenting the 
award, Jane Yolen - last year's winner - told 
a cautionary tale involving the magnifying 


DTEYU-FEAS AMRADMMYH 
(The Edward E. Smith Memorial Award for 
a Fiction. A 3 4 3 — 7 % [the 
Skylark]) l4. Sa-tTyv7aY FFR 
(New England Science Fiction Association: 
NESFA) ICKO4ERAC, RAORWECHI 
Žž, FODE ROTIE m, ARS O mi t C 
CFY2] RIAZ, ZOAN S JA O DSR 
SBENTWKOC) ZKA LAW 
CREDN, MAIK ZLY ABOVE 
O74—, SHAlINESFAD IER AIC KS 
Be Cield11, NESFADIERXKA CHS RKRAI— 
YC, HEM ISHTE EO RAB lc ko C, HER 
WIEST AE-F LEICRSG ENS. MAFF 
Fr e Vata #— (Davey Snyder) idee 
k5] 

Vry. 3—LVY (Jane Yolen) I%1990 
EORAI—Y27CANAI—-FREZUL 
lo TERY TF—B-WUTW-A+A- TH 
JU (Bruce Coville), H EHO [NV Y AL Hk 
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Ma CHS ERC. [hie FISKE L,Y 
lo TVS —dms] 
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Y4 (David Cherry) DAATI-7HRER 
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lens on her award, a sunny February day and 
her [burnt] good coat. Also, Susan Shwartz 
presented Cherry with a fire extinguisher." 
(Helmuth issue 5, B28) 

Jane's cautionary tale has been told at 
every Skylark presentation since, and sounds 
something like this: 

"When I came up here to accept this award, 
I was thrilled. I was thrilled all through the rest 
of the convention, and all the way home. 

"It's a handsome piece, too, and of course 
I wanted to have it someplace where I could see 
it regularly, so I set it on the ledge of the picture 
window in my kitchen. 

"And there it stood, looking fine. This was 
New England in February, remember: cold and 
drizzly and grey. Every day, for over a week. 

"But then, one morning the sun appeared, 
as it occasionally does in New England even 
in February. As I was working upstairs that 
morning I smelled something strange... as if I'd 
left something lit in the kitchen. So I ran down- 
stairs, and there was sunlight in the kitchen, 
too, pouring through my great picture window, 
through the lens on the award standing in my 
picture window - focused directly onto my 











LYRE, WNK2ZADHSA, FUTY 17 
YO (EFE) ESRI bCHDDS EO 
Loks CUTFLUTIEA-PY Va 
TJ)VY (Susan Shwartz) DS YAKS DN 
ELI (INVA #55, B28) 
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BER ERED TES A OIMIEKSE HMAC RENT, 
HAC KO ef -OLY REM T— 
— BROS ICHNT CBW ie, LO ESE 
































z 







































































good wool coat which I'd left over a chair by 
the window. 

"The coat had a hole in it, smoking at the 
edges. I snatched it away, examining the dam- 
age. This was my good coat! I needed to talk 
to somebody, so I called Bruce - he'd given 
me the thing, after all. I explained about the 
window, the weather, and the sun, realizing as 
I talked that this would happen to anything in 
the wrong place on a sunny day. 

"And I said, 'I can't keep it in the kitchen, 
Bruce. I'm going to have to put this where the 
sun doesn't shine!’ 

"To which, there was a long... thoughtful... 
silence... from the other end of the line. 

"Then I said, 'I didn't say that. And I hung up. 

"So, every year it is my responsibility to 
pass along this warning, and the appropriate 
advice: just remember to 

[audience participation line] "Put it where 
the sun doesn't shine!" 

A complete list of recipients can be found 
at http://www.nesfa.org/awards/skylark.html 
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WhatistheJohnW. CampbellAwc rd 
forBestNewWriter? YayWFEPYNIRICOUT 


bySteanSchmidt 
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The John W. Campbell Award is given to 
the best new science fiction or fantasy writer 
whose first work of science fiction or fantasy 
appearing in a professional publication was 
published in the previous two years. 

For the 2006 award, which is presented at 
the World Science Fiction Convention (World- 
Con), the qualifying work must have been pub- 


YeW Fr VAVRERBMRAB 
(the John W. Campbell Award for Best New 
Writer) (k, EO 2 4i a E CSFE 
KTP VAVY—-OF UC 1- RRLI, 
ID BNC PMEERICSABNET 
20064F HE OH Cv A l£20054F 45 KU 2006 
SEIS HHA E ICME L Te TH 
SFK (JIL Fay) CREENS HOC 
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lished in 2005 or 2006. 

The author's work must have appeared ina 
professional publication. A "professional publi- 
cation" is one that had an average press run of 
at least 10,000 copies per issue. 

The John W. Campbell Award for Best 
New Writer is administered by the Worldcon 
Committee and determined by the same nomi- 
nation and voting mechanism as the Hugo, ex- 
cept that potential nominees for the Campbell 
Award have a two-year window of eligibility 
and therefore could be nominated in two suc- 


CHENETA, TO CUD [MK] LIE, 
FSS FET DD Dis SC LS LAA SE 
ORBLES, Vay We tv VANVERE 
FAAHITI — FAV eRRBAI EDT 
HAINT), ka H lA DS 
Zh, MEY AF LICK THE NET. 
EEL, Fv UNVA OGRA BARRED 
24ECTDH, Miis A 24EOR/ 3 Zk 
SNSAREEDHSOICIT. OED. ta 
THO 1 MPT CEE < BIOEDOEOCS, 











cessive years. The Campbell Award is not a 
Hugo. Conde Nast Publications (1973-1978) 
and Davis Publications (1979-1992) previously 
sponsored the Campbell Award. In 1993, spon- 
sorship of the Campbell Award was assumed 
by Dell Magazines. 

Information about the Hugos and the John 
W. Campbell Award for Best New Writer may 
be found at the Nippon 2007 web site and at 
http:// www.sff.net/campbell-awards/award.htm. 
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BritishScienceFictionAssociationAward 


Rel SF RHE 
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The current British Science Fiction Asso- 
ciation (BSFA) was founded in 1958 (although 
it was not the first group to use that name), and 
has been presenting awards annually since 
1969, with only a single exception, in 1972 
when too few votes were received. 

In its early years, it was a single award, 
presented usually to a novel, judged to be the 


HEO RESF A (British Science Fiction 
Association ; BSFA) tk19584F(cAllR N CE 
Woh, TOZ RMIC (EA L7 
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Moment of Eclipse] DRA LUTWEST). MAE 


best of the year. (In 1971, it was presented to 
Brian Aldiss' collection The Moment of Eclipse 
instead of to a novel.) It has since expanded 
its remit to multiple categories, although these 
categories have not remained static; the Media 
award has not been seen since 1991, and Non- 
Fiction or Related Publication has only been 
included since 2001, with a gap of a year in 
2004. The current categories are Best Novel, 
Best Short Story, Best Artwork and Best Non- 
Fiction. 

The Awards are traditionally presented 
in a ceremony at the annual British National 


RSPR TOERTD, Dobo 
LEZ TOART EV Eth. AFIT 
PRII 1 4E LAME GE NTOREAL, 7 
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Mhi REFAN GR BEAST’ — h, R 
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Science Fiction Convention (or Eastercon as it 
is generally known). Voting on the awards is 
open to members of the Eastercon as well as 
members of the BSFA, and all voters choose 
from a shortlist prepared from nominations 
submitted solely by members of the BSFA; the 
deadline for nominations is generally in Janu- 
ary, with the vote obviously held at Easter, giv- 
ing plenty of time for interested parties to read 
and view the nominations if they wish. Votes 
are counted using a Single Transferable Vote 
system, and voting is normally open until only 
a couple of hours before the ceremony itself, so 


BSFAR ASUS GASBNTHO, ~ 
REAR ARDY SRELETD, Z 
Y A BEBSFAD 2 YIN ORD En T 3 
HID 5SBISNET, JS R-Y a YORU) 
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in addition to this creating a frantic counting 
session, there is generally very little chance for 
advance leaks of the results! 

To celebrate 50 years of the BSFA, there 
are plans to hold retrospective BSFA Awards 
for 1958. More details will be published closer 
to the time as nothing has been finalised at the 
time of writing. 

More information on the British Science 


Fiction Association can be found at http://www. 
bsfa.co.uk/ . More information on the British 
National Science Fiction Convention can be 


found at http://www.eastercon.org/ . ie 


TheGoldenDuckAwards 
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byDouglasDrummond, HelenGbola, LindaleeStuckey 
JJS. DVTVUF, Aba DS. YaoRsU=—- 29vs+— 


These awards for excellence in children's 
science-fiction literature began in 1993. Like 
the Hugo Awards, they are given for material 
appearing the previous year. They are present- 
ed at the World Science Fiction Convention. 

The three Golden Ducks are the Picture 
Book Award, the Eleanor Cameron Award for 
middle grades, and the Hal Clement Award for 
young adults. Each carries a cash honorarium. 
Occasionally, additional special awards are 
presented, including in 2006 when one was 
given to Bruce Coville and the Full Cast Au- 
dio Family for the audio production of Rolling 
Stones by Robert A.Heinlein. 

The Picture Book Award is for books 


BOT CME EN Te VLR AS OSF% 
ChE NSAC. 19934 IC AIRS NEL. 
ka FHA MFE ERK SE Nie fem 
DWC, HASFARICBWY CREENET, 
SODROTT EIEII, WAH (Picture 
Book Award), /)“##@H-AAE AITO LY F— + 
7A XUYE (Eleanor Cameron Award), VY’ 
Fe PRVEMIO NV: 7UAVY EE Hal 
Clement Award) DT XC, nTn 
BREENET, HAAMRISNSTE 
&HO, 20068 elk ZIA I-74 Ww 
(Bruce Coville) EAU: FrAbhea-F4r 
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Stones) OA —-F 4 +E CZAL THORS. 
EAE, SRD 5S TRE TOFTIR eE 
DHNIEEO TC, (EINE RA k UH LIED 
DWF [PEL HAM OM eat Rle v 
TORF (Fan ORRE OO T RE BE 
(EES. ERAKAR, EADE KO 
EBEAICHSTE CS. 
EER FRATII Zya YD, BEANE 
HRT, LEACOVAE MARAE, 7 
VIIVI YO EM BRORDDD o TO 





















































E 




















26 


aimed at children from ages three to seven, 
including both traditional picture books and 
illustrated 'Easy Reader' books. The eligibility 
rules for the category are not strict, with the 
main requirement being that the focus is upon 
science rather than magic. The subject mat- 
ter may be science fiction or science fact, and 
many of the winners have been essentially non- 
fiction books with a story "wrapper." 

In 2006, this category was won by Cap- 
tain Raptor and the Moon Mystery by Kevin 
O'Malley and Patrick O'Brien (Walker, 2005), 
in which a race of dinosaurs send a mission, 
lead by Captain Raptor, to investigate the mys- 
terious UFO that has landed on one of their 


BEOCT. 

200647 EOZ OUP CORBET EY + 
A ¥ Y — (Kevin O'Malley) EA pV YZ: 
TILAT XY (Patrick O'Brien) © [Captain 
Raptor and the Moon Mystery] (Walker, 
2005) Clit. WELEDI T AMi 38 
WEN, 15 Ot Ei ic a EL Te if DUFOO ii 
AICIMEE NS EWS EOC. 
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[DZ HAW A (The Wonderful Trip to 
the Mushroom Planet) | & © Oishi Daa E 
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planet's moons. 

The Eleanor Cameron Award is for books 
addressed to readers, aged seven to eleven, in 
the middle grades of school. It is named in 
honor of the great children's author known to 
science fiction fans for The Wonderful Trip to 
the Mushroom Planet and sequels, recognized 
classics and much loved by many who are now 
parents and grandparents. 

In 2006, this category was tied, and two 
books were named as recipients of The Elea- 
nor Cameron Award. Fran That Time Forgot 
(Franny K. Stein, Mad Scientist) by Jim Ben- 
ton (Simon & Schuster Children, 2005) is part 
on an ongoing series about a girl geek, in which 
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she travels back in time to change her embar- 
rassing middle name and inadvertently changes 
history, and Whales on Stilts by M. T. Ander- 
son (Harcourt Children's Books, 2005), the 
first in a series featuring three child-detectives, 
who on this occasion must save the world from 
a mad scientist and his mind- controlled whales 
on stilts with laser-beam eyes. 

Bruce Coville, the first recipient of the El- 
eanor Cameron Award, said that his publisher 
had requested a "school story." As a result, he 
minimized the science fictional elements of his 
"My Teacher is an Alien" series until the third 
book. As well as winning this award, the series 
has sold millions of copies, and has helped to 
convince publishers, teachers and librarians of 
the quality and value of children's and young 
adult's science fiction. 

The Hal Clement Award is named in hon- 
or of another much-loved author, who used 
this pen name while he taught high school 
science as Harry Stubbs, and painted astro- 
nomical pictures under another pen name, 
George Richard. Hal Clement was one of the 
pioneers of "hard" Science Fiction, in which 
the scientific elements used are known to 
be accurate or are extrapolated as plausibly 
as possible from current knowledge. The Hal 
Clement Award requires an integral science 
fiction theme, and a high-school-age protag- 
onist making adult decisions. 

The most important feature of a young 
adult novel is the school-aged protagonist 
making adult decisions. For this age group, 
the Golden Duck Award judges look for a 
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[Uglies] (Simon Pulse, 2005)A‘32% LE Lic. 
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well-developed science fiction theme that 
is integral to the plot to distinguish winning 
novels from other contemporary young adult 
fiction. 

In 2006, The Hal Clement Award was won 
by Uglies by Scott Westerfeld (Simon Pulse, 
2005), the first in a trilogy, set in a future world 
where a compulsory operation at sixteen wipes 
out physical differences and makes everyone 
conform to an ideal standard of beauty. The 
protagonist must choose between ethics and 
beauty. 

The first Picture Book winner was Time 
Train, written by Paul Fleishman and illustrat- 
ed by Claire Ewart. The first middle-grades 
winner was My Teacher Glows in the Dark, 
by Bruce Colville. The first young-adult win- 
ner was Invitation to the Game, by Monica 
Hughes. 

The Golden Duck Awards are spon- 
sored by Super-Con-Duck-Tivity, an Illinois 
non-profit corporation, parent of "DucKon", 
a science fiction convention in the western 
Chicago suburbs. DucKon XV was in June 
2006. The current directors of the Awards, 
who conduct nominations and voting, are 
Douglas Drummond, Helen Gbala, and Lin- 
dalee Stuckey. Since the Awards are based 
in the United States, exceptions for when a 
book first appeared are sometimes made 
to the rule about books published in other 
countries. 

The website at <www.goldenduck.org> 
includes a recommended reading list. 
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Notifications 
SBE 


About the Dealers Room 

The Dealers Room will be in Paci- 
fico Yokohama’s Exhibition Hall A. 
The price for dealers for a basic space 
(2 meters x 2 meters) for 5 days will 
be 15000 yen. This price includes the 
space, a 150cm x 40cm table, and 2 
chairs. It will be possible to have more 
than one space. 

SinceExhibitionHallAisscheduledto 
beopentothepublic, dealerswillprobably 
havethechancetosellnotonlyto Worldcon 
members, but also to the general public. 
Also,FanzineAlleywillbesetupasaspacefor 
fanzines. ItisscheduledtobeintheMeeting 
Center.Spacesincludinghalfatabe(75cmx 
AOcm)andachairwillbeofferedforfree.Ap- 
plicationsforspacesinFanzineAlleywillbe 
limited to 1 per attendee. 


Nippon2007 Programing: 
Application 


Don't you want to realize your own pro- 
graming at Nippon2007? 

Please contact info@nippon2007.org 
now! We've just started to receive applications. 
As soon as further details are fixed, we will 
open them on the web. 


http://www.nippon2007.org/programing 
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This web site is now under construction. 
The opening might be a bit later. We apologize 
for your inconvenience. 

To apply a programing, please inform us: 
name of programing, description of contents, 
form(panel discussion, lecture, symposium 
etc) 

Also we accept your requests about: 
place(small hall, meeting room(large or 
small), etc), units (one unit means 60minutes 
incl. preparation and withdrawal), date(please 
choose from 8/30, 8/31, 9/1, 9/2, 9/3), basic 
language(Japanese or English), time period 
, layout in the room/hall, simultaneous inter- 
preting and translation of materials,and ma- 
chinery. 

In some cases, it could be unable to com- 
ply with your request. Please kindly take note. 


We will carry detailed inforamtion in 
Progress Report 5. 


Volunteers 


Volunteers are what make any World Sci- 
ence Fiction Convention happen - and Nippon 
2007 is no different. Whatever your talents and 
experience, we can use you and would like your 
help! Whether a long-time science fiction fan 


http//wwwanippon2007 org/programing 
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or attending your first Worldcon, you will learn 
valuable skills through volunteering, and have 
a wonderful time. And it's a great way to make 
new friends! 

Volunteers in Registration, Operations, 
and Information (and pretty much everywhere 
else!) get to meet authors, artists, editors, and 
countless fellow fans. Masquerade volunteers 
have the chance to see those amazing costumes 
up close, and help their talented creators put 
them on. Art Show volunteers have the oppor- 
tunity to see gorgeous artwork, and talk to the 
artists who brought the ideas to life. Every vol- 
unteer gets to share in the excitement of mak- 
ing this truly amazing event happen. You won't 
need any special knowledge for most conven- 
tion work, and when needed, we'll help you 
learn the required skills. Most jobs use skills 
you've already acquired 

through work, hobbies, or other areas of 
life inside and outside of fandom. Helping at 
conventions can mean everything from putting 
out flyers and posters or newsletters for every- 
one to see, to coordinating an activity. 

As the first Worldcon in Japan, Nippon 
2007 has some unique challenges, some 
wonderful opportunities and some delicate 
balancing acts. Few of our English speak- 
ing fans are fluent in Japanese. While many 
Japanese fans have been studying English, 
equally few of our Japanese speaking fans 
are fluent in English. Science Fiction and run- 
ning science fiction conventions will be our 
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common language. Our Asian and non-Asian 
members will work in tandem as volunteer 
partners. (Think of it as a wonderful learning 
experience!) 

To join us in the fun, complete the vol- 
unteer form on the Nippon 2007 web page. 
Alternatively, just send email to us at volun- 
teer.nippon2007@gmail.com or you can print 
a copy, complete it and mail it to Nippon in 
2007 volunteer office address (Nippon in 2007 
Volunteers, C/O Bobbie DuFault, 14616 Ley 
Rd., Gold Bar, WA 98251, US). We also hope to 
thank volunteers with some exclusive perks 
- T-shirts, prizes, reserved seating at some of 
our larger events for those who are working 
right before the event, a staff-only party, etc. 
If you would like to sponsor the Gopher Hole 
or donate something to the Perks Pool, get in 
touch via volunteer.nippon2007@ gmail.com 
or just send us the information. 


Bobbie DuFault, Volunteer Coordinator 


_ 
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The Ontells Are 
Touring Japan 
--Want to Go Along? 


Val and Ron Ontell of San Diego, who in 
connection with past Worldcons arranged tours 
of Britain, Ireland, and Australia, are organiz- 
ing a Japanese trip for Nippon 2007. The cur- 
rent plan is to tour Japan from August 21 (travel 
day to Japan) through August 30 (opening day 
of the con). Minor changes to the itinerary are 
possible until the tour is a “go”. 

The tour will include Osaka, Kyoto, Nara, 
Kanazawa, Takayama, and Masumoto. Among 
the sights will be Osaka Castle, Nijo Castle, 
Ryoanji Temple, the Temple of the Golden Pa- 
vilion, the Great Buddha at Nara, the Old Im- 
perial Palace, the Kyoto Cooking School, an 
exclusive performance of miko (Shinto shrine 
maidens), the Ishikawa Prefecture Crafts Mu- 
seum (including the locally famous kanazawa 
haku gold leaf), and Kanazawa's Kitchen (a 
300-year-old open-air market). 

Visit a local family for tea and get a 
firsthand glimpse of Japanese life at home by 
talking with the family. Shabu-shabu (Japa- 
nese-style fondue) will be among five dinners 
included. 

A pre-tour “add-on" segment will go to 
Kurashiki and Hiroshima, including Miyajima 
Island to see the Itsukushima Shrine with its 
floating torii gate. The add-on will arrive in 
Osaka via bullet train on August 20, and con- 
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nect with the main tour in Osaka on August 23. 
Three breakfasts and a dinner are included in 
this segment. 

Currently, Tokyo is not included in the 
tour, as many fans will prefer to see it on their 
own during the con. But ask the Ontells about 
day trips to Mt. Fuji, the Imperial Palace, the 
Meiji Shrine, Nakamise Shopping Arcade, the 
Ginza, and the Great Buddha at Kamakura — or 
a cruise of Tokyo Bay. 

The core tour will cost approximately 
$2387, depending upon exchange rates when 
the tour becomes a “go." A single supplement 
will be approximately $492. With the add-on, 
the entire tour will cost approximately $3469, 
with a $594 single supplement. Included: 

* Superior tourist-class hotels, applicable tax- 
es, service charges, state and local taxes, tips to 
baggage porters and hotel staff 

* 8 breakfasts, 1 lunch, 5 dinners in the core 
tour; in the add-on, 3 more breakfasts, 1 more 
dinner 

* Sightseeing in an air-conditioned motorcoach 
with local guides where applicable 

* Group airport transfer on arrival and depar- 
ture 

* Professional tour director throughout Not in- 
cluded: 

* Meals other than in the itinerary 

* Personal items and souvenirs 

* Tips to motorcoach driver, tour director, and 
local guides 

* AIR FARE, airport taxes (where applicable), 
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excess baggage 
* Sample air fare from LAX — core tour $1155, 
incl. tax; with add-on: $1198, incl. tax 

For more information, visit www.ontell. 
org/nippon/ — or E-mail the Ontells at Val- 
Ron@ Ontell.org 


LEGO bricks and SF&F! 


What goes together like peanut butter and 
jelly, tea and crumpets, sticky rice and dried 
seaweed? LEGO bricks and SF&F! The fa- 
mous plastic construction toy is now a re- 
spectable hobby among adults worldwide, and 
"AFOLs" ("Adult Fans Of LEGO") have built 
spectacular spacecraft, massive mecha, mean- 
dering moonbases, and formidable fortresses. 
Other fans have created pneumatic robots, 
stop-motion movies, CAD software, and table- 
top games. 

Several regional conventions in the U.S. 
(such as Balticon, Potlatch and Philcon) have 
integrated LEGO into their programming, and 
we want Nippon2007 to be next -- but please, 
we need your help! As we begin planning, we 
need to gauge interest and feasibility. 

We ask now: If you're an overseas attend- 
ee, do you have a favorite model you'd like to 
bring? Do you need help shipping it? If you're 
in Japan, are you part of a club? Do you have 
models to bring? Do you have a brick supply 
you'd like to share? 

All activities would be open to all ages 
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and skill levels, and may include: 

* An exhibit of pre-built models. 

* An "open build" in which Nippon2007 pro- 
vides the bricks, and attendees provide the 
imagination. 

* Games: forget the record sheet, and just let 
the model take the damage. 

* Slideshows: pictures of models that couldn't 
be physically present. 

For this project, the coordinator for the English- 
speaking world is Phillip Thorne. We need to 
recruit a coordinator for Japan. If you're will- 
ing to help, please contact your national agent 
as a first step. Thank you! 

To fire your imagination, start with the follow- 
ing websites: 

* Brickshelf (www.brickshelf.com), a photo 
gallery site for all things LEGO. 

* LUGNET (www.lugnet.com), a general-pur- 
pose discussion forum for all building themes. 
* Mecha Hub (www.mechahub.com), for man- 
ga-style bipedal robots. 

* Classic-Space (www.classic-space.com), de- 
voted to spacecraft, moonbases and the like. 

* From Bricks to Bothans (www.fbtb.net), for 
"Star Wars" models. 

* BrikWars (www.brikwars.com), a set of rules 
for tabletop wargaming. 


An introduction 


e 

to Samurai Fantasy 

Jidaigeki eiga are SF. 

The swordplay alone makes them Samurai 
Fantasy (SF). Throw in some ninjas, a dragon, 
and maybe a princess and you get classic Japa- 
nese Sword and Sorcery. 
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The road to the screening of a jidaigeki 
(Japanese period drama) film at Nippon 2007 
began seven years ago, when I began to realize 
that Japanese traditional culture was in danger 
of being completely forgotten. The number of 
people with no idea how to put on kimono these 
days is overwhelming. Even during the New 
Year's holidays, people walk around the town 
in their sweats, like it is just another day... 

"This is Japan, isn't it?” I think at times 
like these. "Where has my country gone?" 

I was born and raised in Kyoto, and as a 
student I studied Japanese painting and weav- 
ing and dyeing. My mother taught shamisen, so 
from a young age I was on intimate terms with 
Japanese music and kimono. 

However, even in Kyoto these things are 
only a hobby for a few people, so really Kyo- 
toites are just like Tokyoites-they wear casual 
clothes rather than furisode (long-sleeved ki- 
mono) during the New Year's holidays as well. 

Twenty-five years ago when I came to 
Tokyo as a mangaka (manga artist), I found 
that people in the industry were far removed 
from traditional Japanese culture. I often felt 
isolated. 

It was during that time I started watch- 
ing jidaigeki from the video rental shop (that's 
right, started (ha!) despite passing by the studio 
lot in Kyoto everyday as I went to Art College). 
Immediately I thought, "I have to tell people 
about these". 

Not remind people. Tell people. 

Since then, gradually I found opportuni- 
ties to expose people to the spectacle of jid- 
aigeki films at, of all places, SF conventions. 
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That's because to audiences there they were 
SF; they represented a totally alien world to 
westernized Japanese. 

Jidaigeki eiga - traditional Japanese cul- 
ture has been condensed into them. 

You don't actually have to go to Kyoto; 
you can see important temples and castle 
shohekiga and tenjoga (wall divider and ceil- 
ing paintings) while simply sitting in your liv- 
ing room. One can see the beautiful, intricate- 
ly-detailed costumes, the kimono, the juban 
(under kimono), the eri (collar), even the tabi 
socks of both the Samurai and the Princess. 

Certainly, to actually be in Kyoto would 
be best, but the city is hot in summer, cold in 
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winter, tea ceremonies require one to sit in 
the uncomfortable seiza position for long pe- 
riods, and there is no guarantee you'll be able 
to see a Kabuki or Noh performance when 
you're there. 

But in the movies, everything, from Noh 
and Kabuki to Japanese theatre and Bunraku 
(puppet theatre) to tea ceremony and flower 
arrangement, to iainukitojutsu (the art of 
sword drawing and striking) and daidogei 
(street performance) are all excellently por- 
trayed in jidaigeki eiga. 

Japanese and non-Japanese alike can 
easily learn about Japanese culture through 
them. In the silent era, these films were one 
way that people in the countryside without 
access to the stage were introduced to their 
own cultural traditions. 

That and, of course, chambara (sword 
fights)! 

Swordplay in these movies is a special 
skill, like tap-dancing. Whether highly cho- 
reographed or coarse and brutal, there is a 
variety of sword fighting styles for audiences 
to enjoy. While even in modern Japan you can 
see kimono, you cannot easily see Japanese 
swords in use. My daughter has started study- 





Japanese star of Jidaigeki movie from the Photo- 
graphic collection “Azuma-Chyonosuke”. 
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ing Iainukitojutsu with Takenouchi-Ryu, one 
of the oldest martial arts schools in Japan. Fi- 
nally, I was able to see firsthand a makiwara 
post cleaved in two. Most Japanese will never 
even be able to unsheathe a katana. 

Traditional Japanese culture is far removed 
from the lives of Japanese; truly, it is Samurai 
Fantasy (SF). This is why I recommend that 
people who wish to learn about Japanese cul- 
ture first watch jidaigeki eiga. 

For Nippon 2007, we've decided to show 
a ninja film, an ever-popular genre with west- 
ern audiences. Ninja films have been a staple 
of the Japanese film industry since the silent 
era. The film, Ninjagari ("The Ninja Hunters", 
or "Ninja Hunt"), is a famous film from Toei 
Studios. For the enjoyment of conventioneers 
from overseas, we've written new subtitles es- 
pecially for this film. A discussion of the film 
and the history of ninja films will follow the 
screening. 

Nakata Aki 
September 24, 2006 
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Brief Article for Strange 
Fannish Stuff by Mike 
"Mr. Shirt" McConnell 


The Mission of the Strange Fannish Di- 
vision is to bring to the first time WorldCon 
member, and the long time attendee a combina- 
tion of new and classic experiences. The Films 
and Video departments will be there with new 
and classics to show. 

There will be song with Filking and Folk- 
singing; we will cover Plays and other Special 
Presentations. The classic galleries for the 
Pros and Fans will be in Japan with new addi- 
tions. When looking for friends, events, and/or 
parties, check out the Voodoo and Message 
Boards. 


Looking for the Information 
of Translated Japanese SF 


We, Two Japanese attending members, 
are looking for the information about Japa- 
nese Science Fictions translated into foreign 
languages to make the list of them. We hope 
it will assist the Overseas members who are 
interested in Japanese SF to get it and to read 
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it, and will offer a good opportunity for the 
attending members of the Nippon2007 both 
from Overseas and from Japan to start the in- 
tercommunication at the Convention. 

So, please inform us the following items: 
1) Original Title 
2) Authors name 
3) Translated title 
4) Translators name 
5) Language 
6) Publisher 
7) Year/Month/Date of publishing-Original 
8) Year/Month/Date of publishing —transla- 
tion 
9) Anthology/Magazine Name 
10) ISBN No. 

11) Source of information (ex; web-site, book 
itself, a book review, advertisement...) 

Partial information is also helpful as a 
clue, but No 2) and 3) is indispensable. 

Our web-site will soon be organized 
to receive your information. The Address is: 
http://www.sfjapan.sakura.ne.jp/ 

We appreciate your cooperation and 
looking forward to seeing you at Nippon 
2007. 

(Prepared by Hirohide (Jack R.) Hirai) 
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Chair Hiroaki Inoue 

Co-Chairs Shigeru Hayashida,Shouichi Hachiya 

Secretary General Masaharu Imaoka 

Advisers Takumi Shibano,Masahiro Noda, John Hertz 

General affairs Manager Tamie Inoue 

Co-General affairs Manager Mutsumi Imaoka, Kouji Kurakata 

General affairs Treasurer Meiko Kato, Saori Yamamoto, 
Akemi Azumatei, Mari Keira 

Bank Account Treasurer Mari Nakajima 

North American Bank Account Bob MacIntosh 

Data Management Aoi Midorikawa 


North American n 
ata Management Glenn Glazer 


Data Trevor Knudsen 
At-Con Registration Peter de Weerdt 
At-Con Registration Deputy Barry Newton 
At-Con Registration Staff Sue Ellen Colter 
At-Con Registration Solutions Glenn Glazer 


North American 
fame Translation Inge Heyer 


International Liaison Manager Yuichiro Sakuta 

International Liaison Takayuki Karahashi, Yukie Yasui,Masayuki Muratani 

Public Relations Producer Toshitomo Shobu 

Publicity Sachiyo Matsushita, Gary Blog, 
Helen Montgomery,Phillip Thorne 

Fan Ad Coordinator Margene Bahm 

Web Master Yasusuke Sonoyama Gayle Surrette 

Web Takeshi Ikeda, Akira Takabatake 
Hiromi Abe, Noriko Nanao 
Kazuhiko Uehara, Paul Haggerty & Gayle Surrette 
Michael McMillan 

Editional Manager Kaku Masubuchi 

Co-Editional Manager Hiromi Abe 

Editional Coordinator Tomoko Masuda 

Editor Sadaaki Yokota 
Hideaki Kawai 
Naotoshi Inoue 
Daisuke Suyama 

North American 

Progress Reports Mailings Rene Walling 

Souvenir Book Michael Nelson 

Souvenir Book Ads Helen Montgomery 

Souvenir Book In Memoriam Page Laurie Mann 

Proofreaders Flick Christian, Elsa Chen, Rene Walling 

Mail Coordinator Bill Jensen 

Translation Manager Atsushi Morioka 

Translation Katsumi Kushimoto,Trevor Knudsen 
Sean Leonard, Leslie J. Furlong 
Micki Haller Yamada, Eriko Zielke 
Nanase Tominaga, Saori Yamamoto 
Hiroki Onodera, Akira Iinuma 
Yukiko Habaki, Yukiko Imamura 
Youhei Nishida, Kuni Kimura 

Data English Translation Masayoshi Nishikori 
Kazuo Sumiya 

Data Collection Shuichi Miyasaka 

Records Yasuji Hatano 

Program Manager Masaharu Imaoka 

SFWJ Program Staff Tom Becker 

English Program Manager Terry Fong 

Deputy Program Elaine Brennan, Ann Cecil 
Jim Mann, Michael Stein 
Tan Stockdale, Rene Walling, Lisa Freitag 

Program translation Sadaaki Yokota 

Program Nobuhiro Asaka 
Koichi Satoh 
Daisuke Suyama 

Exhibits Andrew A. Adams 

Art Show Naohisa Inoue, Hiroyuki Oohashi 

Art Show Consultant Andrea Senchy 

Dealers Room Correspondence Bob MacIntosh, Nobuhiro Asaga 
Rumi Asano 

Events David McCarty 

Masquerade Manager Yuichiro Sakuta 

Advice on Masquerade Carole Parker 

Hugo Awards Ceremony John Pomeranz 


Reput A Bey Kathryn Daugherty 


Hugo Administration Joyce Hooper 

Hugo Administration Advisor John Lorentz 

Hugo Software Application Jeff Copeland 

Hugo Sub-Committee Joyce Hooper, John Pomeranz, Hiroaki Inoue, 
Peggy Rae Sapienza 

Site Selection Tim Szczesuil 


Hugo Losers! Pa arty, Sandra Childress & Tamie Inoue 


Finance Vincent Docherty 

Finance: Strange Fannish Stuff Michael "Mr. Shirt" McConnell 
Legos Phillip Thorne 

Regency Dance John Hertz 

WSFS Business Meeting Kevin Standlee 

WSFS Business Meeting Secretary Patrick McMurrary 


Mark Pr Protection Bob MacIntosh 


ittee Representative 
Newsletter Sachiyo Matsushita 
Martha Holloway & Paul Fischer 
Logistics Atsushi Morioka 
Operations Tomoki Kodama, John Harold 
Office Ed Green 
Con Suite Jeff Orth 
Assistance with Media Contacts Craig Miller 
Committee Badges Brad Ackerman 
Technical Consultants Marc Gordon 
Kathi Overton 
Volunteers Bobbie DuFault 
North America Agent Peggy Rae Sapienza 
U.K. Agent Mike (Sparks) Rennie 
Europe Agent Vincent Docherty 


Australian & ai i 
“New Zealand Agent Craig Macbride 


Staff Michimaru Hanzawa, Noriyo Inoue, 
Jim Mann, Takahiro Miyauchi, 
Hiroyuki Otaka, Seiichi Shirato, 
Tatsuya Yamamoto 
Business Meeting Pat McMurray 
Special Thanks; Bruce Pelz / Yukihiro Masumitsu, Kazuya Sasaki 
/Marino Nishizaki 
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Update 


Despite rumours to the contrary, there will 
be English language programming at Nippon 
2007 -- just as at other Worldcons. In addition, 
there will be Japanese language programming. 
There also will be some programming items 
with both English and Japanese speakers; all 
of the comments made by these panelists will 
be translated into English and Japanese for the 
other members of the panel and for the audi- 
ence. The number of items that will be offered 
in both languages will depend on the availabil- 
ity of translators and other similar resources. 

Panel programming will be running 1 
hour, but if necessary it can take 2hour or more. 
This will allow broader and deeper exploration 
of topics and is traditional in Japanese science 
fiction conventions. 

If you are interested in participating on 
programming, let us know by January 31 by fill- 
ing out the possible program participant form 
on the website. If you have further questions, 
send a note to programming @nippon2007.us. 

Like most Worldcons outside of North 
America, we expect there will be fewer than 
five thousand members at Nippon 2007. Pro- 
gramming is taking this information into ac- 
count and adjusting the number of panel items 
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accordingly. While members will have many 
choices, there will be fewer programming 
items than at most recent North American and 
European Worldcons. 

On our website you'll find regular updates 
and programming news, a link to the possible 
program participant form, and a form to use if 
you have programming ideas to submit to us. 
The website is http://www.nippon2007.us/pro- 
gramming.php 


Working on Programming 

Programming ideas don't grow on trees. 
If there's a specific topic -- scientific, literary, 
manga, fannish, film, television show, book 
or magazine related, or something we haven't 
even thought of yet -- you'd like us to consider 
for programming, here's your chance. You can 
simply fill out the form on the website, or email 
the ideas to progideas @nippon2007.us. 

For Green Room and Program Ops, we 
need people who can speak both English and 
Japanese. We also need people who have expe- 
rience working in these areas at other World- 
cons. It would be nice it those two sets of skills 
came in the same people, but it's not necessary. 
We can teach the area-specific skills to speak- 
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ers of both languages. If you're interested, 
please write us at programming @nippon2007. 
us. If you've worked on these areas in the past, 
please list your experience and job responsi- 
bilities. 

In addition to the usual suspects (regular 
participants, moderators) we are looking for 
translators to help out with our bilingual items. 
If you have a fair grasp of both oral English and 
Japanese, please fill out the possible program 
participant form, checking off the "Translator" 
box. 


Contact Information and Web resources 
Possible program participant form: 
http://www.nippon2007.us/programming/ 
ppp_form.html 


Idea submission (web): 


http://www.nippon2007.us/ 
programming/idea_form.html 


Idea submission (e-mail): 
progideas @nippon2007.us 


General programming email: 
programming @nippon2007.us 


looking forward to seeing you at Nippon 2007. 
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CONSTITUTION 


oftheWorldScienceFictionSociety 
August 2006 


Article 1 - Name, Objectives, Membership, 
and Organization 
Section 1.1: Name. The name of this organization shall be the World Science Fic- 
tion Society, hereinafter referred to as WSFS or the Society. 
Section 1.2: Objectives. WSFS is an unincorporated literary society whose func- 
tions are: 
(1) To choose the recipients of the annual Hugo Awards (Science Fiction 
Achievement Awards). 
(2) To choose the locations and Committees for the annual World Science Fic- 
tion Conventions (hereinafter referred to as Worldcons). 
(3) To attend those Worldcons. 
(4) To choose the locations and Committees for the occasional North American 
Science Fiction Conventions (hereinafter referred to as NASFiCs). 
(5) To perform such other activities as may be necessary or incidental to the 
above purposes. 
Section 1.3: Restrictions. No part of the Society’s net earnings shall be paid to its 
members, officers, or other private persons except in furtherance of the Society’s 
purposes. The Society shall not attempt to influence legislation or any political cam- 
paign for public office. Should the Society dissolve, its assets shall be distributed by 
the current Worldcon Committee or the appropriate court having jurisdiction, exclu- 
sively for charitable purposes. In this section, references to the Society include the 
Mark Protection Committee and all other agencies of the Society but not convention 
bidding or operating committees. 
Section 1.4: Membership. The Membership of WSFS shall consist of all people 
who have paid membership dues to the Committee of the current Worldcon. 
Section 1.5: Memberships. 
1.5.1: Each Worldcon shall offer supporting and attending memberships. 
1.5.2: The rights of supporting members of a Worldcon include the right to 
receive all of its generally distributed publications. 
1.5.3: The rights of attending members of a Worldcon include the rights of 
supporting members plus the right of general attendance at said Worldcon and 
at the WSFS Business Meeting held thereat. 
1.5.4: Members of WSFS who cast a site-selection ballot with the required fee 
shall be supporting members of the selected Worldcon. 
1.5.5: Voters have the right to convert to attending membership in the selected 
Worldcon within ninety (90) days of its selection, for an additional fee set by 
its committee. This fee must not exceed two (2) times the site-selection fee and 
must not exceed the difference between the site-selection fee and the fee for new 
attending members. 
1.5.6: The Worldcon Committee shall make provision for persons to become 
supporting members for no more than one hundred and twenty-five percent 
(125%) of the site-selection fee, or such higher amount as has been approved by 
the Business Meeting, until a cutoff date no earlier than ninety (90) days before 
their Worldcon. 
1.5.7: Other memberships and fees shall be at the discretion of the Worldcon 
Committee. 
Section 1.6: Authority. Authority and responsibility for all matters concerning the 
Worldcon, except those reserved herein to WSFS, shall rest with the Worldcon Com- 
mittee, which shall act in its own name and not in that of WSFS. 
Section 1.7: The Mark Protection Committee. 
1.7.1: There shall be a Mark Protection Committee of WSFS, which shall be 
responsible for registration and protection of the marks used by or under the 
authority of WSFS. 
1.7.2: The Mark Protection Committee shall submit to the Business Meeting at 
each Worldcon a report of its activities since the previous Worldcon, including a 
statement of income and expense. 
1.7.3: The Mark Protection Committee shall hold a meeting at each Worldcon 
after the end of the Business Meeting, at a time and place announced at the Busi- 
ness Meeting. 
1.7.4: The Mark Protection Committee shall determine and elect its own of- 
ficers. 
Section 1.8: Membership of the Mark Protection Committee. 
1.8.1: The Mark Protection Committee shall consist of: 
(1) One (1) member appointed to serve at the pleasure of each future selected 
Worldcon Committee and each of the two (2) immediately preceding Worldcon 
Committees 
(2) One (1) member appointed to serve at the pleasure of each future selected 
NASFiC Committee and for each Committee of a NASFIC held in the previous 
two years, and 
(3) Nine (9) members elected three (3) each year to staggered three-year terms 
by the Business Meeting. 
1.8.2: No more than three elected members may represent any single North 
American region, as defined in Section 1.8.5. Each elected member shall rep- 
resent the region (if any) in which the member resided at the time they were 
elected. 
1.8.3: Newly elected members take their seats, and the term of office ends for 
elected and appointed members whose terms expire that year, at the end of the 
Business Meeting. 
1.8.4: If vacancies occur in elected memberships in the Committee, the re- 
mainder of the position's term may be filled by the Business Meeting, and until 
then temporarily filled by the Committee. 


thetirs'WorldconinJapan 


1.8.5: To ensure equitable distribution of representation, North America is di- 
vided into three (3) regions as follows: 

(1) Western: Baja California, New Mexico, Colorado, Wyoming, Montana, Sas- 
katchewan, and all states, provinces, and territories westward including Hawaii, 
Alaska, the Yukon, and the Northwest Territories. 

(2) Central: Central America, the islands of the Caribbean, Mexico (except as 
above), and all states, provinces, and territories between the Western and East- 
ern regions. 

(3) Eastern: Florida, Georgia, South Carolina, North Carolina, Virginia, West 
Virginia, Pennsylvania, New York, Quebec, and all states, provinces, and ter- 
ritories eastward including the District of Columbia, St. Pierre et Miquelon, 
Bermuda, and the Bahamas. 


Artide 2 - Powers and Duties of Worldcon Committees 
Section 2.1: Duties. Each Worldcon Committee shall, in accordance with this Con- 
stitution, provide for 
(1) administering the Hugo Awards, 
(2) administering any future Worldcon or NASFIC site selection required, and 
(3) holding a WSFS Business Meeting. 
Section 2.2: Marks. Every Worldcon and NASFIC Committee shall include the 
following notice in each of its publications: 
"World Science Fiction Society", "WSFS", "World Science Fiction Convention", 
"Worldcon", "NASFiC", and "Hugo Award" are service marks of the World Science 
Fiction Society, an unincorporated literary society. 
Section 2.3: Official Representative. Each future selected Worldcon Committee 
shall designate an official representative to the Business Meeting to answer questions 
about their Worldcon. 
Section 2.4: Distribution of Rules. The current Worldcon Committee shall print 
copies of the WSFS Constitution, together with an explanation of proposed changes 
approved but not yet ratified, and copies of the Standing Rules. The Committee shall 
distribute these documents to all WSFS members at a point between nine and three 
months prior to the Worldcon, and shall also distribute them to all WSFS members 
in attendance at the Worldcon upon registration. 
Section 2.5: Bid Presentations. Each Worldcon Committee shall provide a reason- 
able opportunity for bona fide bidding committees for the Worldcon to be selected 
the following year to make presentations. 
Section 2.6: Incapacity of Committees. With sites being selected two (2) years in 
advance, there are at least two selected current or future Worldcon Committees at 
all times. If one of these should be unable to perform its duties, the other selected 
current or future Worldcon Committee shall determine what action to take, by con- 
sulting the Business Meeting or by mail poll of WSFS if there is sufficient time, or by 
decision of the Committee if there is not sufficient time. Where a site and Committee 
are chosen by a Business Meeting or Worldcon Committee pursuant to this section, 
they are not restricted by exclusion zone or other qualifications. 
Section 2.7; Membership Pass-along. Within ninety (90) days after a Worldcon, 
the administering Committee shall, except where prohibited by local law, forward its 
best information as to the names and postal addresses of all of its Worldcon members 
to the Committee of the next Worldcon. 
Section 2.8: Financial Openness. Any member of WSFS shall have the right, under 
reasonable conditions, to examine the financial records and books of account of the 
current Worldcon or NASFiC Committee, all future selected Worldcon or NASFiC 
Committees, the two immediately preceding Worldcon Committees, and the Com- 
mittees of any NASFiCs held in the previous two years. 
Section 2.9: Financial Reports. 
2.9.1: Each future selected Worldcon or NASFiC Committee shall submit an 
annual financial report, including a statement of income and expenses, to each 
WSFS Business Meeting after the Committee's selection. 
2.9.2: Each Worldcon or NASFiC Committee shall submit a report on its cu- 
mulative surplus/loss at the next Business Meeting after its convention. 
2.9.3: Each Worldcon or NASFiC Committee should dispose of surplus funds 
remaining after accounts are settled for its convention for the benefit of WSFS 
as a whole. 
2.9.4: In the event of a surplus, the Worldcon or NASFiC Committee, or any al- 
ternative organizational entity established to oversee and disburse that surplus, 
shall file annual financial reports regarding the disbursement of that surplus at 
each year's Business Meeting, until the surplus is totally expended or an amount 
equal to the original surplus has been disbursed. 


Article 3 - Hugo Awards 

Section 3.1: Introduction. Selection of the Hugo Awards shall be made as provided 

in this Article. 

Section 3.2: General. 
3.2.1: Unless otherwise specified, Hugo Awards are given for work in the field 
of science fiction or fantasy appearing for the first time during the previous 
calendar year. 
3.2.2: A work originally appearing in a language other than English shall also 
be eligible for the year in which it is first issued in English translation. 
3.2.3: The Business Meeting may by a 3/4 vote provide that works originally 
published outside the United States of America and first published in the United 
States of America in the current year shall also be eligible for Hugo Awards 
given in the following year. 
3.2.4: A work shall not be eligible if in a prior year it received sufficient nomina- 
tions to appear on the final award ballot. 
3.2.5: Publication date, or cover date in the case of a dated periodical, takes 
precedence over copyright date. 
3.2.6: Works appearing in a series are eligible as individual works, but the se- 
ries as a whole is not eligible. However, a work appearing in a number of parts 
shall be eligible for the year of the final part. 
3.2.7: In the written fiction categories, an author may withdraw a version of a 
work from consideration if the author feels that the version is not representative 
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of what that author wrote. 
3.2.8: The Worldcon Committee shall not consider previews, promotional trail- 
ers, commercials, public service announcements, or other extraneous material 
when determining the length of a work. Running times of dramatic presenta- 
tions shall be based on their first general release. 
3.2.9: The Worldcon Committee may relocate a story into a more appropriate 
category if it feels that it is necessary, provided that the length of the story is 
within the lesser of five thousand (5,000) words or twenty percent (20%) of the 
new category limits. 
3.2.10: The Worldcon Committee may relocate a dramatic presentation work 
into a more appropriate category if it feels that it is necessary, provided that the 
length of the work is within twenty percent (20%) of the new category bound- 
ary. 
3.2.11: The Worldcon Committee is responsible for all matters concerning the 
Awards. 
Section 3.3: Categories. 
3.3.1: Best Novel. A science fiction or fantasy story of forty thousand (40,000) 
words or more. 
3.3.2: Best Novella. A science fiction or fantasy story of between seventeen 
thousand five hundred (17,500) and forty thousand (40,000) words. 
3.3.3: Best Novelette. A science fiction or fantasy story of between seven 
thousand five hundred (7,500) and seventeen thousand five hundred (1 7,500) 
words. 
3.3.4: Best Short Story. A science fiction or fantasy story of less than seven 
thousand five hundred (7,500) words. 
3.3.5: Best Related Book. Any work whose subject is related to the field of 
science fiction, fantasy, or fandom, appearing for the first time in book form 
during the previous calendar year, and which is either non-fiction or, if fictional, 
is noteworthy primarily for aspects other than the fictional text. 
3.3.6: Best Dramatic Presentation, Long Form. Any theatrical feature or 
other production, with a complete running time of more than 90 minutes, in 
any medium of dramatized science fiction, fantasy or related subjects that has 
been publicly presented for the first time in its present dramatic form during the 
previous calendar year. 
3.3.7: Best Dramatic Presentation, Short Form. Any television program or 
other production, with a complete running time of 90 minutes or less, in any 
medium of dramatized science fiction, fantasy or related subjects that has been 
publicly presented for the first time in its present dramatic form during the previ- 
ous calendar year. 






3.3.8: Best Editor Short Form. The editor of at least four (4) anthologies, col- 





lections or magazine issues primarily devoted to science fiction and / or fantasy, 
at least one of which was published in the previous calendar year. 
3.3.9: Best Editor Long Form. The editor of at least four (4) novel-length works 
primarily devoted to science fiction and / or fantasy published in the previous 
calendar year that do not qualify as works under 3.3.8. 
[A Constitutional Amendment which created Sections 3.3.8 and 3.3.9 adopted at 
L.A.con IV included the following proviso, which could effectively repeal Sections 
3.3.8 and 3.3.9:] 
Provided that this amendment may be repealed by a simple majority vote at 
either the 2009 or 2010 Main Business Meeting. 
[If this amendment is repealed in this way, the following amendments will be made 
to the Constitution: 
1. Section 3.3.8 will revert to: 
3.3.8: Best Professional Editor. The editor of any professional publication de- 
voted primarily to science fiction or fantasy during the previous calendar year. 
A professional publication is one which had an average press run of at least ten 
thousand (10,000) copies per issue. 
2. Section 3.3.9 will be removed. 
3. Sections 3.3.10 to 3.3.15 will be renumbered to 3.3.9 to 3.3.14, unless other chang- 
es have been made in the interim which would affect these numbers.] 
3.3.10: Best Professional Artist. An illustrator whose work has appeared in 
a professional publication in the field of science fiction or fantasy during the 
previous calendar year. 
3.3.11: Best Semiprozine. Any generally available non-professional publication 
devoted to science fiction or fantasy which by the close of the previous calendar 
year has published four (4) or more issues, at least one (1) of which appeared in 
the previous calendar year, and which in the previous calendar year met at least 
two (2) of the following criteria: 
(1) had an average press run of at least one thousand (1000) copies per issue, 
(2) paid its contributors and/or staff in other than copies of the publication, 
(3) provided at least half the income of any one person, 
(4) had at least fifteen percent (15%) of its total space occupied by advertising, 
(5) announced itself to be a semiprozine. 
3.3.12: Best Fanzine. Any generally available non-professional publication de- 
voted to science fiction, fantasy, or related subjects which by the close of the 
previous calendar year has published four (4) or more issues, at least one (1) of 
which appeared in the previous calendar year, and which does not qualify as a 
semiprozine. 
3.3.13: Best Fan Writer. Any person whose writing has appeared in semipro- 
zines or fanzines or in generally available electronic media during the previous 
calendar year. 
3.3.14: Best Fan Artist. An artist or cartoonist whose work has appeared through 
publication in semiprozines or fanzines or through other public display during 
the previous calendar year. Any person whose name appears on the final Hugo 
Awards ballot for a given year under the Professional Artist category shall not 
be eligible in the Fan Artist category for that year. 
3.3.15: Additional Category. Not more than one special category may be cre- 
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ated by the current Worldcon Committee with nomination and voting to be the 
same as for the permanent categories. The Worldcon Committee is not required 
to create any such category; such action by a Worldcon Committee should be 
under exceptional circumstances only; and the special category created by one 
Worldcon Committee shall not be binding on following Committees. Awards 
created under this paragraph shall be considered to be Hugo Awards. 
Section 3.4: Extended Eligibility. In the event that a potential Hugo Award nomi- 
nee receives extremely limited distribution in the year of its first publication or pre- 
sentation, its eligibility may be extended for an additional year by a three fourths 
(3/4) vote of the intervening Business Meeting of WSFS. 
Section 3.5: Name and Design. The Hugo Award shall continue to be standardized 
on the rocket ship design of Jack McKnight and Ben Jason. Each Worldcon Commit- 
tee may select its own choice of base design. The name (Hugo Award) and the design 
shall not be extended to any other award. 
Section 3.6: ''No Award". At the discretion of an individual Worldcon Committee, 
if the lack of nominations or final votes in a specific category shows a marked lack 
of interest in that category on the part of the voters, the Award in that category shall 
be canceled for that year. 
Section 3.7: Nominations. 
3.7.1: The Worldcon Committee shall conduct a poll to select the nominees 
for the final Award voting. Each member of either the administering or the 
immediately preceding Worldcon as of January 31 of the current calendar year 
shall be allowed to make up to five (5) equally weighted nominations in every 
category. 
3.7.2: The Committee shall include with each nomination ballot a copy of Ar- 
ticle 3 of the WSFS Constitution and any applicable extensions of eligibility 
under Sections 3.2.3 or 3.4. 
3.7.3: Nominations shall be solicited only for the Hugo Awards and the John 
W. Campbell Award for Best New Writer. 
Section 3.8: Tallying of Nominations. 
3.8.1: Except as provided below, the final Award ballots shall list in each cat- 
egory the five eligible nominees receiving the most nominations. If there is a tie 
including fifth place, all the tied eligible nominees shall be listed. 
3.8.2: The Worldcon Committee shall determine the eligibility of nominees 
and assignment to the proper category of works nominated in more than one 
category. 
3.8.3: Any nominations for "No Award" shall be disregarded. 
3.8.4: If a nominee appears on a nomination ballot more than once in any one 
category, only one nomination shall be counted in that category. 
3.8.5: No nominee shall appear on the final Award ballot if it received fewer 
nominations than five percent (5%) of the number of ballots listing one or more 
nominations in that category, except that the first three eligible nominees, in- 
cluding any ties, shall always be listed. 
3.8.6: The Committee shall move a nomination from another category to the 
work’s default category only if the member has made fewer than five (5) nomi- 
nations in the default category. 
3.8.7: If a work receives a nomination in its default category, and if the Commit- 
tee relocates the work under its authority under subsection 3.2.9 or 3.2.10, the 
Committee shall count the nomination even if the member already has made 
five (5) nominations in the more-appropriate category. 
Section 3.9: Notification and Acceptance. Worldcon Committees shall use rea- 
sonable efforts to notify the nominees, or in the case of deceased or incapacitated 
persons, their heirs, assigns, or legal guardians, in each category prior to the release 
of such information. Each nominee shall be asked at that time to either accept or 
decline the nomination. If the nominee declines nomination, that nominee shall not 
appear on the final ballot. 
Section 3.10: Voting. 
3.10.1: Final Award voting shall be by balloting in advance of the Worldcon. 
Postal mail shall always be acceptable. Only WSFS members may vote. Final 
Award ballots shall include name, signature, address, and membership-number 
spaces to be filled in by the voter. 
3.10.2: Final Award ballots shall list only the Hugo Awards and the John W. 
Campbell Award for Best New Writer. 
3.10.3: "No Award" shall be listed in each category of Hugo Award on the final 
ballot. 
3.10.4: The Committee shall, on or with the final ballot, designate, for each 
nominee in the printed fiction categories, one or more books, anthologies, or 
magazines in which the nominee appeared (including the book publisher or 
magazine issue date(s)). 
3.10.5: Voters shall indicate the order of their preference for the nominees in 
each category. 
Section 3.11: Tallying of Votes. 
3.11.1: In each category, tallying shall be as described in Section 6.3. ‘No 
Award’ shall be treated as a nominee. If all remaining nominees are tied, no tie- 
breaking shall be done and the nominees excluding No Award shall be declared 
joint winners. 
3.11.2: No Award shall be given whenever the total number of valid ballots cast 
for a specific category (excluding those cast for "No Award" in first place) is 
less than twenty-five percent (25%) of the total number of final Award ballots 
received. 
3.11.3: “No Award" shall be the run-off candidate. 
3.11.4: The complete numerical vote totals, including all preliminary tallies for 
first, second, ... places, shall be made public by the Worldcon Committee within 
ninety (90) days after the Worldcon. During the same period the nomination 
voting totals shall also be published, including in each category the vote counts 
for at least the fifteen highest vote-getters and any other candidate receiving a 
number of votes equal to at least five percent (5%) of the nomination ballots cast 
in that category. 
Section 3.12: Exclusions. No member of the current Worldcon Committee or any 
publications closely connected with a member of the Committee shall be eligible for 
an Award. However, should the Committee delegate all authority under this Article 


to a Subcommittee whose decisions are irrevocable by the Worldcon Committee, 
then this exclusion shall apply to members of the Subcommittee only. 

Section 3.13: Retrospective Hugos. A Worldcon held 50, 75, or 100 years after a 
Worldcon at which no Hugos were presented may conduct nominations and elections 
for Hugos which would have been presented at that previous Worldcon. Procedures 
shall be as for the current Hugos. Categories receiving insufficient numbers of nomi- 
nations may be dropped. Once retrospective Hugos have been awarded for a World- 
con, no other Worldcon shall present retrospective Hugos for that Worldcon. 


Article 4 - Future Worldcon Selection 
Section 4.1: Voting. 
4.1.1: WSFS shall choose the location and Committee of the Worldcon to be 
held two (2) years from the date of the current Worldcon. 
4.1.2: Voting shall be by written ballot cast either by mail or at the current 
Worldcon with tallying as described in Section 6.3. 
4.1.3: The current Worldcon Committee shall administer the voting, collect 
the advance membership fees, and turn over those funds to the winning Com- 
mittee before the end of the current Worldcon. 
4.1.4: The site-selection voting totals shall be announced at the Business Meet- 
ing and published in the first or second Progress Report of the winning Commit- 
tee, with the by-mail and at-convention votes distinguished. 
Section 4.2: Voter Eligibility. 
4.2.1: Voting shall be limited to WSFS members who have purchased at least a 
supporting membership in the Worldcon whose site is being selected. 
4.2.2: The supporting membership rate shall be set by unanimous agreement 
of the current Worldcon Committee and all bidding committees who have filed 
before the ballot deadline. If agreement is not reached, the default fee shall be 
the median (middle value) of the US dollar fees used in the previous three (3) 
Worldcon site selections. 
Section 4.3: Non-Natural Persons. Corporations, associations, and other non-hu- 
man or artificial entities may cast ballots, but only for "No Preference". "Guest of" 
memberships may only cast "No Preference" ballots. Memberships transferred to 
individual natural persons may cast preferential ballots, provided that the transfer is 
accepted by the administering convention. 
Section 4.4: Ballots. Site-selection ballots shall include name, signature, address, 
and membership-number spaces to be filled in by the voter. Each site-selection ballot 
shall list the options "None of the Above" and "No Preference" and provide for write- 
in votes, after the bidders and with equal prominence. The supporting membership 
rate shall be listed on all site-selection ballots. 
Section 4.5: Tallying. 
4.5.1: The name and address information shall be separated from the ballots 
and the ballots counted only at the Worldcon. Each bidding committee should 
provide at least two (2) tellers. Each bidding committee may make a record of 
the name and address of every voter. 
4.5.2: A ballot voted with first or only choice for "No Preference" shall be ig- 
nored for site selection. A ballot voted with lower than first choice for "No Pref- 
erence" shall be ignored if all higher choices on the ballot have been eliminated 
in preferential tallying. 
4.5.3: "None of the Above" shall be treated as a bid for tallying, and shall be the 
run-off candidate. 
4.5.4: All ballots shall be initially tallied by their first preferences, even if cast 
for a bid that the administering Committee has ruled ineligible. If no eligible bid 
achieves a majority on the first round of tallying, then on the second round all 
ballots for ineligible bids shall be redistributed to their first eligible choices, and 
tallying shall proceed according to Section 6.3. 
4.5.5: If "None of the Above" wins, or if two or more bids are tied for first place 
at the end of tallying, the duty of site selection shall devolve on the Business 
Meeting of the current Worldcon. If the Business Meeting is unable to decide by 
the end of the Worldcon, the Committee for the following Worldcon shall make 
the selection without undue delay. 
4.5.6: Where a site and Committee are chosen by a Business Meeting or World- 
con Committee following a win by ‘None of the Above’, they are not restricted 
by exclusion zone or other qualifications. 
4.5.7: Where a site and Committee are chosen by a Business Meeting or World- 
con Committee following a tie in tallying, they must select one of the tied bids. 
Section 4.6: Bid Eligibility. 
4.6.1: To be eligible for site selection, a bidding committee must file the follow- 
ing documents with the Committee that will administer the voting: 
(1) an announcement of intent to bid; 
(2) adequate evidence of an agreement with its proposed site's facilities, such as 
a conditional contract or a letter of agreement; 
(3) the rules under which the Worldcon Committee will operate, including a 
specification of the term of office of their chief executive officer or officers and 
the conditions and procedures for the selection and replacement of such officer 
or officers. 
4.6.2: The bidding committee must supply written copies of these documents 
to any member of WSFS on request. 
4.6.3: For a bid to be allowed on the printed ballot, the bidding committee must 
file the documents specified above no later than 180 days prior to the official 
opening of the administering convention. 
4.6.4: To be eligible as a write-in, the bidding committee must file the docu- 
ments specified above by the close of the voting. 
4.6.5: Ifno bids meet these qualifications, the selection shall proceed as though 
"None of the Above" had won. 
Section 4.7: Site Eligibility. A site shall be ineligible if it is within five hundred 
(500) miles or eight hundred (800) kilometres of the site at which selection occurs. 
Section 4.8: NASFiC 
If the selected Worldcon site is not in North America, there shall be a NASFiC 
in North America that year. Selection of the NASFiC shall be by the identical 
procedure to the Worldcon selection except as provided below or elsewhere in 
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this Constitution: 

4.8.1: Voting shall be by written ballot administered by the following year’s 
Worldcon, if there is no NASFiC in that year, or by the following year’s NAS- 
FiC, if there is one, with ballots cast at the administering convention or by mail, 
and with only members of the administering convention allowed to vote. 
4.8.2: NASFiC Committees shall make all reasonable efforts to avoid conflicts 
with Worldcon dates. 

4.8.3: The proposed NASFiC supporting membership rate can be set by unani- 
mous agreement of the administering Committee and all bidding committees 
who have filed before the ballot deadline. If agreement is not reached, the de- 
fault fee shall be the median (middle value) of the US dollar fees used in the 
previous three (3) Worldcon site selections. 

4.8.4: If "None of the Above" wins, or if no eligible bid files by the deadline, 
then no NASFIC shall be held and any supporting membership payments col- 
lected for the NASFiC site selection shall be refunded by the administering con- 
vention without undue delay. 


Article 5 - Powers of the Business Meeting 
Section 5.1: WSFS Business Meetings. 
5.1.1: Business Meetings of WSFS shall be held at advertised times at each 
Worldcon. 
5.1.2: The current Worldcon Committee shall provide the Presiding Officer 
and Staff for each Meeting. 
5.1.3: Standing Rules for the Governance of the Business Meeting and related 
activities may be adopted or amended by a majority vote at any Business Meet- 
ing. Amendments to Standing Rules shall take effect at the close of the World- 
con where they are adopted; this rule may be suspended by a two-thirds (2/3) 
vote. 
5.1.4: Meetings shall be conducted in accordance with the provisions of (in de- 
scending order of precedence) the WSFS Constitution; the Standing Rules; such 
other rules as may be published in advance by the current Committee (which 
rules may be suspended by the Business Meeting by the same procedure as a 
Standing Rule); the customs and usages of WSFS (including the resolutions and 
rulings of continuing effect); and the current edition of Robert's Rules of Order, 
Newly Revised. 
5.1.5: The quorum for the Business Meeting shall be twelve members of the 
Society physically present. 
Section 5.2: Continuation of Committees. Except as otherwise provided in this 
Constitution, any committee or other position created by a Business Meeting shall 
lapse at the end of the next following Business Meeting that does not vote to continue 
It. 
Section 5.3: Constitutional Pass-along. Within two (2) months after the end of 
each Worldcon, the Business Meeting staff shall send a copy of all changes to the 
Constitution and Standing Rules, and all items awaiting ratification, to the next 
Worldcon Committee 


Article 6 - Constitution 

Section 6.1: Conduct. The conduct of the affairs of WSFS shall be determined by 
this Constitution together with all ratified amendments hereto and such Standing 
Rules as the Business Meeting shall adopt for its own governance. 

Section 6.2: Natural Persons. In all matters arising under this Constitution, only 
natural persons may introduce business, nominate, or vote, except as specifically 
provided otherwise in this Constitution. No person may cast more than one vote on 
any issue or more than one ballot in any election. This shall not be interpreted to 
prohibit delivery of ballots cast by other eligible voters. 

Section 6.3: Tallying of Votes. Votes shall first be tallied by the voter's first choices. 
If no majority is then obtained, the candidate who places last in the initial tally- 
ing shall be eliminated and the ballots listing it as first choice shall be redistributed 
on the basis of those ballots' second choices. This process shall be repeated until a 
majority-vote winner is obtained. If two or more candidates are tied for elimination 
during this process, the candidate that received fewer first-place votes shall be elimi- 
nated. If they are still tied, all the tied candidates shall be eliminated together. 
Section 6.4: Run-off. After a tentative winner is determined, then unless the run-off 
candidate shall be the sole winner, the following additional test shall be made. If the 
number of ballots preferring the run-off candidate to the tentative winner is greater 
than the number of ballots preferring the tentative winner to the run-off candidate, 
then the run-off candidate shall be declared the winner of the election. 

Section 6.5: Amendment. The WSFS Constitution may be amended by a motion 
passed by a simple majority at any Business Meeting but only to the extent that such 
motion is ratified by a simple majority at the Business Meeting of the subsequent 
Worldcon. 

Section 6.6: Commencement. Any change to the Constitution of WSFS shall take 
effect at the end of the Worldcon at which such change is ratified, except that no 
change imposing additional costs or financial obligations upon Worldcon Commit- 
tees shall be binding upon any Committee already selected at the time when it takes 
effect. 

The above copy of the World Science Fiction Society’s Constitution is hereby Certi- 
fied to be True, Correct, and Complete: 


Kevin Standlee, Chair 
Pat McMurray, Secretary 
2006 Business Meeting 


The Standing Rules and the Draft Agenda for 2007, including 
the proposed change to this constitution that received first 
passage at L.A.con IV, will be printed in Progress Report 5. 
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| TuckerCon 


9th NASFiC - Collinsville, IL - August 2-5, 2007 
My EXPERIMENT IN y iN "l 


Currently 
confirmed Guests of 
Honor: 


Featured Guest 
Barbara Hambly 
Artist 
Darrell K. Sweet 
Gaming 


James Ernest 
(Cheapass Games) 


Costuming 
Elizabeth Covey 
Filking 
Barry & Sally 
Childs-Helton 
Media 
Mira Furlan 
Fan 
Nancy "Cleo" 
Hathaway 
Toastmaster 
Roger Tener 


Masquerade MC 
Vic Milan 


info@archonstl.org 
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For information, write to 
Archon 31/2007 NASFiC, P.O. Box 8387, St. Louis, MO 63132-8387 


http://www.archonstl.org/31/ 
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Convention Information 
Convention Name: The 65th World Science 
Fiction Convention 

Convention Code: NH001S7 

Lead Airline: All Nippon Airways (ANA) 


Discount fare for convention participants. 
Star Alliance partners will each offer a spe- 
cial fare for "Nippon 2007." 
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*When you apply for these special fares, you 
will need to show proof that 

you will be attending the convention. 

*Any accompanying persons will have to 
meet the same conditions to take advantage 
of this fare. 

*Please ask your airline for more details. 
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Special Fares by Airline 
15 percent discount from official fare E5015%#j5| 


ANA lowest official fare 
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Austrian Airlines |20 percent discount in ee Class/C 
15 percent discount in Economy Class/Y/B 
10 percent discount in any other Economy Class 


There may be some exceptions 
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20 percent discount in Business Class/C 
10 percent discount in any other Business Class 


15 percent discount in Economy Class/Y/B 

10 percent discount in any other Economy Class 

*There may be some exceptions 
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United Airlines 10 percent disount from official fare. 
An additional five percent discount will be available to people pur- 


chasing t their tickets more than 60 days in advance. 
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This Hotel rate applied through Nippon travel Agency. 

The hotel rate of the (*)mark changes by a day of the week.You will be able to apply to Nippon Travel with Nippon2007 Web site. 
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i Single 
Hotel Name @ Access from the nearest station Internet| Pöol Tike Rate 
@ Access to Pacifico Yokohama (Spm) 


InterContinental The Grand Yokohama @ 2 min, walk from subway ‘Minatomirai’ sta. TEN 
Tel:+81-45-223-2222 Fax:+81-45-221-0650 : i F JPY3,500 
http://www.interconti.co.jp/yokohama/ |@ Adjacent to Pacifico Yokohama Teg 


Phe kan Facili Hotel Yokohama © 1 min. walk from subway 'Minatomirai' sta] Wireless 
Tel:+81-45-682-2222 Fax:+81-45-682-2223 : JPY3,000 
http://pphy.co.jp/ @ 5 min. walk Free 


Yokohama Royal Park Hotel 


JPY25,500 





JPY31,000 


JPY21,000 





JPY26,400 


@ 3 min. walk from subway 'Minatomirai' sta JPY20,000 





Tel:+81-45-221-1111 Fax:+81-45-224-5153 | 10 mi i 
http://www.yrph.com/ @10 min. wa 


Sakuragicho Washington Hotel © In front of JR Sakuragi-cho Station Cable N 
Tel: +81-45-683-3111 Fax:+81-45-683-3112 Pug 


JPY1,500 | JPY5,775 JPY31,000 


JPY9,000 





http://www.yokohama-s-wh.com/ @ 15 min. walk Free 
Cable None 
Free 
Yokohama Mandarin Hotel @ 8 min. walk from JR 'Sakuragicho' sta. 
Tel:+81-45-243-3131 Fax:+81-45-243-3139 | > 44 mi ik None | None 
http://www.yokohamamandarin.com/ |® 20 min. wa 
San-ai Hotel Yokohama @ 5 min. walk from JR 'Sakuragicho' sta. | Wireless 
Tel:+81-045-242-4411 Fax:+81-45-242-7485] 15 min, walk Free | None 
http://www.sanaih.co.jp/ eee 
Yokohama Heiwa Plaza Hotel @ 1 min. walk from Subway 'Bashamichi' sta] Cable 
Tel:+81-45-212-2333 Fax:+81-45-212-2350 |@) 5-min walk from JR 'Sakuragicho' sta. | Free | None 
http://www.heiwaplaza-hotel.com/ 15 min walk 


38 
40 
27 
37 
14 
20 
19 
28 
20 
14 
19 
12 
17 
Breeze Bay Hotel © 3 min walk from JR 'Sakuragicho' sta. Cable ross} HH JPY9,000 
Tel:+8 1-45-253-5555 Fax:+81-45-253-5511 Free JPY1.575 
http://www.breezbay.co.jp/ @ 20 min. walk (20rooms ) 26 |JPY15,000 
i 23 
34 
16 
21 
24 
13 
18 
24 
21 
15 
28 
13 
16 
23 
16 


JPY21,000 
Navios Yokohama 


Tel:+81-45-633-6000 Fax:+81-45-633-6001 
http://www.navios-yokohama.com/ 


© 3 min. walk from 'Basyamichi' sta. 


@® 16 min. walk 


JPY10,500 





JPY 19,000 
JPY8,400 





JPY 15,800 
JPY7,900 





JPY 13,800 
JPY6,900 * 
-9400 





* 
JPY 10,400 
-16,600 








. subway ride and 2 min. walk JPY28,200 


JPY 12,800" 
-18,500 


JPY23,200" 
-26.400 


JPY8,500 


Yokohama Bay Sheraton @ 1 min. walk from Yokohama Sta. JPY 15,800 

Tel:+81-45-411-1133 Fax:+81-45-411-1342 |@) 3 min JPY2,000 

http://www.yokohamabay-sheraton.co.jp/ 

Excel Hotel Tokyu in. walk from JR 'Yokohama' sta. N 
Tel:+81-45-311-1682 Fax:+81-45-311-1084 . ; ypy1050| ~‘°n© 
http://www. yokohama-e.tokyuhotels.co.jp/ - subway ride and 2 min. walk /night 





Hotel Cosmo Yokohama . walk from JR 'Yokohama' sta. 





Tel:+81-45-314-3111 Fax:+81-45-316-1600 


http://www.hotel-cosmo.co.jp/home.html . subway side and 2 min. walk. 


JPY1,7000 
Hotel Camelot Japan 


Tel: +81-45-312-2111 Fax:+81-45-312-2143 
http://www.camelotjapan.com/ 


. walk from Yokohama Sta. JPY8,200 





. subway ride and 2 min. walk. JPY 12,600 


JPY17,000* 
-23,000 


JPY20,000* 
-28,000 
JPY10,000 
-17,000 
JPY 18,000 
00 


Hotel Monterey Yokohama in. walk 'Motomachi Chukagai' Sta. 





Tel:+81-45-663-1338 Fax:+81-45-661-8005 


. subway ride and 2-min walk 
http://www.hotelmonterey.co.jp/yokohama/ y 


Hotel New Grand 


Tel: +81-45-681-1841 Fax:+81-45-681-1895 
http://www.hotel-newgrand.co.jp/ 


. walk 'Motomachi Chukagai' Sta. 





. subway ride and 2-min walk 
JPY9,500 * 
-126,00 
JPY 15,800 | 
-19,400 


Star Hotel Yokohama 


Tel:+81-45-651-3111 Fax:+81-45-651-3119 
http://www.star-yokohama.com/ 


@ 2 min. walk from Subway 
"Motomachi Chukagai' sta. 
@ 5 min. Subway ride and 2-min walk 





Hotel Mystays Yokohama @ 1 min. walk from Keihin Kyuko Line 
‘Koganecho' sta. 

Tel: +81-45-252-1311 Fax:+81-45-252-4884 |@) Koganecho sta.-(6min)- Yokohama sta.-(3min.) 

http://www.mystays.jp/yokohama/ 


JPY7,000 





-Minatomirai Sta. and 5 min. walk JPY 12,000 


Yokohama Isezakicho Washington Hotel | 1 min walk from Subway 


‘Isezakichoja-machi' Sta. 
Tel: +81-45-253-7111, Fax:+81-45-253-7731 
http://www. yokohama-s-wh.com/index-ise.html|(@) 4 min. Subway ride and 12 min. walk, 


siie | JPY8,000 





20 JPY 11,100 
Single 
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Credit Card memberships will be charged in Japanese Yen. Cash 


and Checks may be paid in US$, UKE and EVE to local agents. 






Things to come 


-NEXT WORLD- aft Yokoyama 





We have just received word 
of the enemy's plan through 
this secret report! 


It's a progress report. 





There's no info, but how's this? 
You're going as monsters? 


i 


Ñ ohh 


TO BE CONTINUED! 


I think we're just fine as 
samurai and ninja. 


What kind of convention is this? 
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Supporting 
Adult(20~) 
Voted $0 £0 €0 


Young Adult(i3~1)) $35 £20 €29 ¥4000 


Child(7~12) = -= == 


Nippon2007 ADRATES DENS 


AD Space Width/Length(inches/mm) 
Full Page 7.48*10.24"/190*260mm 
Half Page 7.48*5°/190* 127mm 

Third Page Vertical 2.28*10.24'/58x260mm 
Third Page Island 5*5°/127x127mm 


Quarter Page Island 3.7*5”/94* 127mm 
Quarter Page Horizontal —_7.48*2.36”/190*60mm 
Sixth Page Island 5*2.36/127*60mm 


B & W Cover (Full Page) 
Full Colour Cover (Full Page) 


- Formats; Illustrator EPS, PDF, Tiff, JPEG, PSD an so on. 


$50 £28 €45 *6,000 


Attending 
$220£125 €186 ¥26,000 
¥0 $110 £63 €90 ¥13,000 
$165 £83 €124 ¥17,000 
= $80 £44 €67 ¥*9,000 


Fan Semi-Pro Pro-Rate 
$130 $260 $380 
$90 $150 $200 
$70 $120 $160 
$70 $120 $160 
$60 $100 $130 
$60 $100 $130 
$40 $70 $90 
$200 $500 $700 
= $800 $1,000 


You should Make about 350 DPI for your gray and colour bitmap, 600 ~ 2400 DPI for your B/W bitmap. 
- If You want to use a margin of Full Page, the size include bleeding is 8.74*11.93(222*303mm) 








THR 

147 190*260mm 
Yy 190*127mm 
AF132 58*260mm 
FE/3“—-Y 127*127mm 
FIELA 94*127mm 
JHAR 190* 60mm 
1/647 127* 60mm 
1 ERKI 

TFB 








Try viva Tu 
¥ 14,500 ¥ 28500 ¥ 42,000 
¥ 10000 ¥ 16500 ¥ 22,000 
¥ 7,500 ¥ 13000 ¥ 17,500 
¥7500 ¥ 13000 ¥ 17,500 
¥6500 ¥ 11,000 ¥ 14.500 

¥6500 ¥ 11,000 ¥ 14,500 

¥ 4500 ¥ 7,500 ¥ 11,000 
¥ 22,000 ¥55000 ¥ 77000 

= ¥ 88000 ¥ 100,000 


+ ERARE Ilustrator EPS, PDF Tiff JPEG, PSD 8. AG—, 7L—lK350DPI, 1 f4lk600 ~ 2400 DPI 
1S AS Ceres Salk, RT (HT6Y) 0) AM T222*3038mm CF 
L2— A 4m AIMEE EAD CAME RCIHO KA THEE 7EXV 











Kenji Tsuruta(Cover Illustration) 

Kenji Tsuruta was born in 1961. During his university days, 
he suddenly set his heart on becoming a manga (comic) artist, 
and left school. Without any big twists or turns, it was clear that 
he'd made it as a manga artist by the age of 24, but after that, 
he's had twists and turns all over the place while walking the life 
of awriter. He won the Seiun Awards art category in 2000 and 
2001; these are his only adornments. 


Aki Nakata 
Aki Nakata was born in 1954 in Kyoto. Now she is a 
manga artist, essayst, and Jidaigeki-moves' navigator, living in 





Tokyo(http://homepagel .nifty.com/bikenshi/). Her hasband is 
Eiji Yokoyama. 


#5 Bie — (Rift) 

1961FEEN. KFEOCS, RMBOREGLORBF. A 
ISAT RATT OR < C4 ik CHEN CBERCEONM. TORI 
HID) FATE SIFOPERALZED. OOF, OIFICR BLES 
Ear — harp lkt—OMS Cs. 


Hats 

19544, RAAFNR REE. BHR IYE ho ft 
BIR BITES —S—, Klé4 DAKL—-F—-OMUALU. 
ÆAJŁHP (http://homepagel .nifty.com/bikenshi/) 
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“Worldcon" and "World Science Fiction Convention" are Service Marks of the World Science Fiction Society, an unicorporated lit- 
erary Society."Nippon2007" is a service mark of Japanese Association for Science Fiction International Communication (JASFIC), 
a resistered non-profit organization, a kind of legal entity in Japan 
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Kansas City InN 2009 


A BID FOR THE 64TH 
WORLD SCIENCE FICTION CONVENTION 
LABOR Day WEEKEND—SEPTEMBER 3-f, 2009 


We're back, and ready to bring you a Worldcon with: 


XN Great Facilities 


™ A Convenient Midwest 
Location 


X Attractions for Everyone 


X Hot and Cold Running 
Redheads 


™ The Best Barbecue in the 
Known Universe 


Come to Our Parties at L.A.con IV 
for Kansas City Barbecue, Music 
and much more! 





Phoenix Logo by Joe Myers 


Service Mark notice: “World Science Fiction Society,” “WSFS,” “World Science Fiction Convention,” “NASFiC,” “Hugo” and 
“WorldCon” are registered service marks of the World Science Fiction Society, an unincorporated literary society. 


THE BENEFITS LISTED BELOW WILL BE RECEIVED IF YOU VOTE 
FOR SITE SELECTION IN 2007 AND WE WIN. 


Presupport: $20 US 
supporting membership 
1/2 credit for conversion 


Friend of the Library: $50 US 
attending membership 
listing in program book 


Preoppose: $25 US 
supporting membership 
1/2 credit for conversion 


Patron: $100 US 
attending membership 
listing in program book; a bid t-shirt & more 
For Up to Date Information on All Aspects of the Bid, see our Website: www.midamericon.org 
Questions? Comments? Just want to chat? Our email address is: masffc@kc.rr.com 


Make checks (in U.S. funds) payable to Kansas City in 2009 and mail to: 
Kansas City 2009, P.0. Box 414175, Kansas City, MO 64141-4175 
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